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It doesn’t happen everyday, but perhaps 
it happens more than I’d like it to. Or 
maybe even, not as often as I’d like it to.

There I was strolling at a snails pace 
through Soho, marvelling at how much the 
place changes from month to month right 
now, never mind year to year, when out of 
the corner of my eye, I see a guy barrelling 
his way up the street with something in his 
sights that happened to be me.

“Hey brother! You’re my man… I know 
you’re my man!”

“Maybe…” 
I kind of knew where this was going before 

S A T U R D A Y  N I G H T 
&  S U N D A Y  M O R N I N G

it even happened.
“I’ve got two bags of Charlie left straight 

from Peru. They got your name all over both 
of ‘em at a good price, then I can go home.”

“Ah man… I can’t.”
“Given it up?”
“Took all my money and friends! It had to 

go buddy.”

BACK IN THE DAY, IT WOULDN’T 
HAVE STOOD A CHANCE AT BEING 
TAKEN SERIOUSLY BY LOOKING SO 
CLEAN AND PROFESSIONAL.

The Dirt Will Find You

SION SMITH • EDITOR
editor@skindeep.co.uk

Jon Leighton
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S A T U R D A Y  N I G H T 
&  S U N D A Y  M O R N I N G

Now, this isn’t strictly true. No matter 
what my vices used to be/are, coke was never 
one of them but I’ve spent so much time in 
big cities, you get good at working around the 
things you’re faced with in such a way that 
you can both leave the situation with dignity 
intact. Win/win is always the best answer.

“What brings you down here then Rock-
star? Women? Because I can make a call…”

“Tattooing.”
“Ah.”
And he said it in such a way that meant 

one simple word explained everything. If it 
wasn’t sex or drugs that brought me to Soho, 
it must have been rock n roll and that was 
just fine. He took in on the head that the one 
thing I was there for, he couldn’t supply.

“How’s business?” I asked, still with some 
time to kill.

“Not bad. This place gets weirder everyday, 
but it’s OK.”

And I thought, yeah. It does get weirder but 
not in a way any of us expected. 

Looming down on Brewer Street behind us 
is Prowler, a huge gay underwear store—or at 
least that’s what it looks like from the street, 
closer inspection shows they sell just about 
any other item you may need too—and it looks 
respectable. Not that it shouldn’t but once 
upon a time, somewhere like this would look 
seedy as hell down here and it was expected to 
be that way. Back in The Day, it wouldn’t have 
stood a chance at being taken seriously by 
looking so clean and professional. You’d have 
thought there was something wrong with it.

Such is the world in the first dawning light 
of the twenty first century and tattoo studios 
aren’t exempt from such things either. I’ve 
been into some studios in the last few years 
that are cleaner, better laid out and more hy-
gienic than my dentist.

And it’s all good right? Nothing is dirty any-
more… like dirt is a bad thing to be ashamed 
of and stay away from. I’m not just talking 
actual dirt because nobody wants to get tat-
tooed in a pigsty, but the general seediness 
of the world I loved so much is slowly being 
eradicated. You hardly ever see old cars on 
the road. Nobody dresses in rags anymore - 
even genuinely homeless people appear to 
get to choose from decent charity goods and 
aside from Wayne, I don’t know anybody that 

I ONLY HAVE TO TAKE THE DOG 
OUT TO SEE THIS IS TRUE OF ALL 
ANIMAL BASED LIFE FORMS
owns an old Nokia held together with tape as their phone.

The world around us is becoming ultra-sanitised by an anti-bac-
terial state of mind virus and I’ve got to confess, I don’t much like it 
that way. It’s become harder than ever to hang onto the cheap thrill of 
doing something vaguely illicit without actually getting arrested… or 
maybe it was just me who liked feeling that way. Aside from my moth-
er and one of my best friends, everybody I know is tattooed. 

I liked being an outsider damnit. 
All the bands I used to listen to now turn up regularly on (oh, how it 

pains me to say it) Dad Rock compilation CDs you can buy in the super-
market or logos on t-shirts for £2 in Primark… or most of them anyway.
The day I see The Lords Of The New Church on a Dad Rock CD or Pri-
mark shirt, I’m cutting my losses and moving to Bolivia with the dog.

“Are you sure you don’t want this Charlie? I’ll do you a good deal on it.”
And I don’t know why I said it, but I did. I opened my mouth and it 

just came out:
“Can you do a deal on the Charlie and the women and bring it all 

round to the tattoo shop? We could all go out in a blaze of glory just 
one more time.”

And God love him… he actually thought about it.
“Brother, as much as I would love to, I gotta pick my old lady up 

from work.”
2019 eh? Even hustlers have responsibilities. �

Jon Leighton
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ALL SUBMISSIONS TO SLEEVE NOTES GRATEFULLY RECEIVED. BE IT NEWS, AN EVENT, NEW MERCH, A STUDIO MOVE... WE'LL 
DO OUR VERY BEST TO LET EVERYBODY ELSE KNOW ABOUT IT TOO. EMAIL: NEWS@SKINDEEP.CO.UK OR IF YOU WANT TO 
BE ARCHAIC ABOUT THE WHOLE AFFAIR: SKIN DEEP, THE OLD SCHOOL, HIGHER KINNERTON, CHESTER CH4 9AJ. BRING IT.

www.facebook.com/tattoomagazinetwitter.com/skindeepmag
SLEEVE NOTES

The 2019 Venice Tattoo Convention (11-13 October) takes place at the Russott 
Hotel in (duh) Venice this year… or Venezia as they say out there if you want to appear 
windswept and/or interesting. It’s high on our radar for a road trip and with a poster 
designed by Volko Merschky and Simome Pfaff, it’s sure turning out to look pretty es-
sential. A full artist list is soon to be announced but from what we can gather thus far, 
there are some heavy hitters with big gloves attending. Keep your eyes glued around 
these places for further information:  veneziatattooconvention 

 veneziatattooconvention   veneziainternationaltattooconvention.com

One of the UKs premier pop 
culture tattoo artists, Chris 
Morris is on the move leaving 
his current home in Cardiff 
for David Corden’s Semper 
studio in Edinburgh. Appoint-
ments can be booked now and 
you catch up with Chris (and 
all the other great artists up 
there) at these links:

 chrismorristattoos
 sempertattoo

sempertattoo.com

CHRIS MORRIS: 
STUDIO MOVE

VENICE TATTOO CONVENTION
Over at Inkantations in Towces-
ter, Northants, there’s not one but 
two vacancies available for vegan 
friendly artists. If you think you 
might fit the bill or looking to make 
a move to where your vegan sensi-
bilities will be welcome, just give 
‘em a call on 01327 358700
If you like to do your research be-
forehand, you can check them out 
here:  inkantations13 and here:  
TowcesterTattoo/

ANIMAL FRIENDLY 
CHAIRS…
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A new dark arts studio has opened in Shrews-
bury—we don’t see too many of those around 
the UK do we? Led by Mark Weatherhead 
who was taught by Tommy Lee Wendtner, 
together they established Monsters Under 
Your Bed in Cologne. Following that, Mark 
also worked with Guil Zekri at Reinkarnation. 
Now, with his own brand of darkness, Mark 
has opened the doors of One For Sorrow on the 
Welsh borders which has all manner of curiosi-
ties to hit you with. With the shop fitted out 
by the hands of Henry from Curiosities from 
the Fifth Corner (instagram.com/curiosities-
fromthe5thcorner) it’s looking pretty damn 
sharp too. 

Absolutely worth keeping an eye out for what 
may come from that quarter don’t you think? And 
if you’re feeling pretty dark yourself, guest spots 
are always available. You can get in touch here:
studio@oneforsorrowtattoo.com 
www.oneforsorrowtattoo.com

 oneforsorrowtattooparlour
 oneforsorrowtattooparlour

01743 45 36 36
138 Abbey Foregate, Shrewsbury  SY2 6AP UK 

NEW SHREWSBURY STUDIO
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T H E  W O M A N  I N  T H E  W O O D S

Over a decade ago, when I got my 
first ever tattoo, I had no idea 
what to expect. I didn’t know any 
other tattooed peeps and I’d nev-

er spoken to a tattooist before. During those 
first few years of inking my skin, it all slowly 
sunk in—a slow realisation of what tattooing 
is, what it stands for. If you haven’t reached 
this point in your tattoo journey yet, let me 
enlighten you. 

In this crew, amongst these fellow creators 
and wearers, we do not judge. We don’t care 
what style of tattoo you want to put on your 
body and we most certainly don’t sneer at an-
yone who prefers something different to the 
next person. We embrace diversity. We don’t 
care if you’re covered head to toe in tribal, 
watercolour, traditional, solid black-work, or 
if you just have a tiny, faded butterfly behind 
your left ear. One tattoo isn’t more important 
or worthy than another. Not only do we not 
care how many tattoos you have, but we also 
don’t give a monkey’s ass how many follow-
ers you have on Instagram (if you have been 
led to believe that this is of value, then turn 
back now whilst you still have the chance). 

In these studios, at these conventions, we 
are inclusive. Everyone is welcome. Wheth-
er you’re black or white, 18 or 88, male or 
female, carnivore or herbivore, artist or 
mathematician, whoever, whatever, from 
wherever… you will be greeted with a hello. 
You will be listened to. You will be made to 
feel warm. Someone may even make you a 
few brews along the way. 

In this international, colourful commu-
nity, no two people are the same. You do not 
have to wear particular clothes, listen to one 
type of music or have specific philosophical 
or political views. You most certainly don’t 
have to ride a Harley, listen to heavy metal, 
drink, take drugs, smoke or do any of the 
other arbitrary things that seem to have as-
sociated themselves with tattoos over the 
decades. You also don’t have to be vegan, 
teetotal or a classical music enthusiast who 
rides a bike. 

There are no stereotypes to mould yourself 
into. Just be you. 100% you. 

You will never be laughed at or made to feel 

stupid or inferior to anyone else in our squad. 
If you don’t know what ‘neo-traditional’ 
means or who Sailor Jerry was, don’t worry. 
Neither did the rest of us at one point in our 
lives. If you’ve walked into a tattoo shop be-
fore and been mocked for wanting a simple 
infinity symbol on your ankle, been laughed 
out the door for asking the traditional art-
ist to design something realistic (that one’s 
from my own personal experience), know 
that those shops DO NOT stand for OUR in-
dustry, the industry I fell in love with because 
it embraced everyone no matter how much 
they knew about it. 

I know for a fact that the things I have 
mentioned above sadly don’t always apply 
to all corners of the tattoo world. And if you 
are currently sitting in an unwelcome place, 
feeling uneasy, under pressure or judged, like 
you can’t be yourself, like you don’t belong, 
then that my friend, is not the tattoo club I 
know, and not the one you have to subject 
yourself to either. Get outta that uncom-
fortable chair, dust yourself off, open these 
pages, and come find us, the real us—we’ll be 
here waiting to shake your hand.

REBECCA GIVENS

Jonny Saunders

Welcome to our tribe. This is how we roll.

THERE ARE NO STEREOTYPES TO 
MOULD YOURSELF INTO
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Title: Paul Stillen, Annie, 2019. 
Photograph courtesy of Lekhena Porter
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Over in Melbourne, Victoria, the exhibition Our Bodies, Our Voices, 
Our Marks thoughtfully captures the endurance of tattoo and 

tradition. Fareed Kaviani sneaks a look behind the curtain:

The Immigration Museum’s new group of exhibits 
offer visitors a chance to engage with tattoo on 
a level deeper than skin. Here, stories of culture, 
tradition and migration speak through embed-

ded ink.
Without personally experiencing a tattoo, it may be 

hard to understand why somebody would undergo the 
painful procedure. For example, Joseph Banks, the 18th 
century naturalist on board Cook’s first voyages, was 
quite taken aback at the tattooing process of a Samoan 
girl:

“What can be sufficient inducement to suffer so much 
pain is difficult to say; not one Indian (tho I have asked 
hundreds) would ever give me the least reason for it; pos-
sibly superstition may have something to do with it, noth-

ur bodies,
UR VOICES,

OUR MARKS
museumsvictoria.com.au/immigrationmuseum/whats-on/our-bodies-our-voices-our-marks/

Visitors looking at photographs in Perseverance/Japanese Tattoo 
Tradition in a Modern World © Ben Healley
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ing else in my opinion could be a sufficient cause for so 
apparently absurd a custom”.

Banks, like so many of his Age, disregarded the ritual 
as quaint—a primitive custom in need of Enlightenment. 
Perhaps he had not yet been exposed to Europe’s rich and 
ancient tattoo history—notwithstanding it was episodic, 
diffuse and nonlinear in nature. To use Alfred Gell’s term, 
European tattoo had hitherto floated “unanchored” to any 
codified and universal meaning, methodology, or vernacular, 

and was referred to mostly as “scratching” and “pricking”.
Missionaries and colonists thusly sought to discon-

tinue the ‘savage’ practice, all but effacing it from the Is-
lands—not, however, before piquing the interest of sail-
ors. According to Jane Caplan’s edited volume, Written 
on the Body, upon returning home seamen helped propel 
the craft into a new level of visibility. Through aesthetic 
and appellation (the Tahitian word tatau, meaning to 
mark or strike, was adopted and later translated to tat-
too), they inserted it into the collective consciousness of 
modern Europeans.

Today, divided across three stately levels, Our Bodies, 
Our Voices, Our Marks, explores the contemporary form 
of Polynesia’s ancient and embedded tatau alongside 
the equally potent tattoo tradition of Japanese irezumi. 
Complimenting the two photography exhibits are four 
installations—curated by Stanislava Pinchuk—that offer 

Title: Paul Stillen, Group, 2019. 
Photograph courtesy of Lekhena Porter

Tattoo by Chris Horishiki Brand. 
Photo by Kip Fulbeck.

Two visitors viewing the Paul Stillen’s Connected Bodies © Ben Healley

Visitors seated in Perseverance/ Japanese Tattoo Tradition in a Modern World    
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a view of tattoo beyond the limitations of tradition.
Visitors are greeted by her curation of six photographed 

tattooed bodies featuring the work of Melbourne based 
tattoo artist, Paul Stillen. Connected Bodies explores the 
relationship he develops with clients as they collaborate 
to create tattoos that pay homage to the wearer’s diverse 
cultural heritage. It is an insight into a creative process 
that outsiders to the craft may never consider, yet, the 
exchange between tattooist and client can be one of mu-
tual palpable vulnerability, where the artist strives to ma-
terialise what can often be hidden deep within a client’s 
psyche. Whether consciously or not, Stillen’s botanical 
tattoos resemble Sydney Parkinson’s water-colour draw-
ings of native Australian plants made during Cook’s first 
voyage. That symbolic irony pulls into focus the land on 
which the museum stands, and the devastating effect of 
immigration on First Peoples.

On the first level Tatau: Marks of Polynesia examines 
the ancient custom of Samoan pe’a (traditional male tat-
too) and malu (traditional female tattoo), providing in-
sight into how they form a complex body of rituals and 
motifs inextricably linked with transitions to adulthood, 
culture, and sacredness.

The exhibition explores the emergent contemporary 
Polynesian style that embodies concepts of both pe’a and 
malu. Its vibrancy and visibility are due in part to the 
global migration of Polynesians, outsider appreciation of 

the style, and, not least, the efforts of the Sulu-ape fam-
ily, one of Samoa’s oldest and most revered custodians of 
the sacred practice. The process of attaining a pe’a in a 
traditional manner lasts up to five consecutive days, the 
physical and psychological punishment of which cannot 
be expressed in words, although, a Samoan friend once 
relayed to me: “it was my PhD.”

Photograph from Tatau: Marks of Polynesia
Photographer: John Agcaoili
Organised by JANM and toured internationally by Flying Fish

Title : N.M. ( Pistachio, Rice, Barberry )
Photo print on cotton rag, 90 x 120 cm. Edition of 5, 2019. 
Photograph courtesy of Gavin Green.

Tattoo by Stan Corona. Photo by Kip Fulbeck.
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Notably, Polynesian tatau—heavy black work and the 
absence of pictorial iconography—was instrumental to 
the expansion of tattoo art. The pioneering American 
publication Tattootime featured the powerful black 
graphic work in their 1983 issue, New Tribalism. Its pub-
lication gave birth to the “tribal” style tattoo and swiftly 
became dominant amongst tattooists and clients.

Indeed, the third floor is where, arguably, tattoo cul-
ture’s most distinct and recognisable style is found, one 
that helped elevate western tattoo into the artform we 
see today. Formed through a complex history, Perse-
verance: Japanese Tattoo Tradition in a Modern World 
explores contemporary Japanese decorative tattooing. 
Curated by Takahiro Kitamura, the exhibition features 
the work of seven pioneers and legends, where the intri-
cacies of regional and tutelage differences can be seen in 
the pores of their work.

As a product of the Edo period, its iconography and sym-
bolism were developed from the popular arts of ukiyo-e 

(woodblock prints). Irezumi peaked in popularity around 
1872 but the Meiji Restoration saw Japan’s new govern-
ment ban the practice. In a bid to present an image con-
current with other modern, industrialised nations, the law 
only served to increase its mystique by driving it under-
ground, Here, the government has continued—with vary-
ing degrees of success—to legislate downward pressure.

While Polynesian and Japanese tattoo are steeped in 
tradition both aesthetically and in execution, Pinchuk’s 
own tattoo work represent its antithesis. It is diminutive, 
delicate, and rudimentary, without codified meaning and 
administered by someone for whom tattoo is not a prima-
ry medium. The contrast isolates the core of what makes 
tattoo, in my opinion, so magical, timeless, and powerful: 
whether in your backyard, home or studio, regardless 
of who you are, your corporeal artefact can be received, 
given, and laden with any sentimental, talismanic, social, 
cultural or political meaning you wish to ascribe it, even 
amongst the “carnival of signs”, so to speak.

Our Bodies, Our Voices, Our Marks is at once an essen-
tial tattoo art exhibition and visual exploration of how 
culture and meaning can follow the movement of marked 
bodies across both space and time.

Title: Paul Stillen, Juliette, 2019. 
Photograph courtesy of Lekhena Porter

Visitors viewing Perseverance/Japanese Tattoo 
Tradition in a Modern World © Ben Healley
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For pop artist Sebastian Burdon, work is all about having fun. Creating 

art that makes him laugh, that brings his viewers joy. And it’s worked 

so well that people have been rushing out to have his pooping 

balloon dogs tattooed on their skin. Yup. Pooping balloon dogs

“I’m used to people buying my art”, Burdon laughs, 
“but it is a strange thing to see. The first time I saw 
it, I was thinking ‘What have you done?! Why?’ 
But at the same time it’s very flattering that some-

one would take my work— one of my designs—and put it 
on their skin for life. It’s a huge compliment and I appreci-
ate that. Plus, it gives me a bit of pressure. A lot of people 
have tattoos of bands that turn out to be one-hit-wonders… 
so I have to live up to expectations. I have to keep on going. 
Carry on with my designs and not be that one-hit wonder 
that people will be embarrassed about later!”

Communism & Cartoons
Born in Poland, Burdon grew up in that post-Communist 
era, where it “was a bit rough and at the same time so 
interesting, because there was this new wave coming in 
from the West.” That wave included the Cartoon Network 
which furnished him with enough English to surprise 
his teachers. “Back then it wasn’t even translated, but I 
watched it for hour after hour. Hanna-Barbera, the Flint-
stones, the Jetsons, Scooby-Doo—for hours and hours! 
And somehow I got quite good at English just watching 
those cartoons… so I owe this huge debt to Hanna-Bar-
bera. Then, in ’97, I came to London for the first time on 
a school trip. I was here for two weeks and I loved it so 
much that when I came back I was telling everyone that 
I was moving to London. This was was before Poland had 
joined the European Union and everyone was was going 

‘Yeah, yeah, keep talking!’ But sure enough, fast forward 

nine years, and here I am!”
A well-honed artistic 

streak and a propensity for 
“tinkering ” turned itself 
into a full-blown career in 
3D graphics. While he had 
hoped to work on film FX, 
Burdon eventually found 
himself freelancing on eve-
rything from architectural 
modelling, to animation, 
and oh, those big Coca-Co-
la adverts in Piccadilly Cir-
cus. His skills also found 
him a niche with established artists who were looking to 
produce 3D merch. but didn’t have the skills. It was an 
experience that gave him “a good dose of mentoring. I’d 
pitch ideas at them and they’d tell me what would work 
and what wouldn’t work. At the same time, I was getting a 
sneak a peek behind the curtain at how the art world was. 
And eventually, they said I should stop asking questions 
and do my own work. So I did!”

Burdon makes as much of his art as he can by himself, 
starting with 3D images of his ideas which he publishes to 
test the market. Next, comes the job of creating the proto-
type—using 3D printers or resin casts. 

Kinaesthetics is an important part of the mix. Burdon 
was always one of those kids who would pick up the toys 
in the toy shop, judging their value by how they felt in the W
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hand. “Whatever you see on screen might look good, but 
when you get 3D objects and you hold them, it changes 
how you think about a piece. So I do several iterations, 
testing each one, until it feels right, before I start to re-
lease it.” It’s only when demand is high—or the sculpts are 
too big—that he gets someone else involved to help with 
the fabrication.

Bad Dogs & Do-Dos
Thanks an affection for Green Day’s “Whatshername” 
and a terrible memory, Burdon calls himself profession-
ally, Whatshisname: “I can never remember other artists’ 
names. I recognise their work but I have no idea who did 
what, so it seemed only fair that I should be known as 
Whatshisname.

While Whatshisname may be a modestly anonymous 
moniker, his bright, bold, and gleeful works are hard to for-
get… though it did take him some time to get the nerve to 
share those very first pieces with the wider world. Burdon:

“For a long time, I had quite a lot of unreleased sculp-
tures. I’d do a prototype, a drawing, or a 3D model, and 
I would just put it back in the drawer and, later, I’d find 
out that someone had made exactly the same thing and 
become very successful with it. To the point where, dur-
ing Occupy London in 2012, Jimmy Cauty created his riot 
shield smiley face at the same time that I’d done mine! 
But the first thing, the first big thing I did were the dog 
lamps—a naughty dog standard lamp, where you have to 
step on a turd to switch the lamp on. It was one of those 
things that, when I made it, I had such a laugh. I couldn’t 
stop looking at it and laughing!”

Which brings us back to those pooping ballon dogs. 
Burdon’s fabulous party balloon animal sculpts, are made 
in breezy colours, and enticingly touchable. “It’s my fa-
vourite piece. It brings me so much joy, has been so well 
received, and I had such a laugh when I made it. The fun-
ny thing is, when I created the first one—the prototype— I 
was very proud of it but I for six months, I just sat on it. 
Keeping it quiet, to myself. I think it was one of the things 
and where I thought, what if everyone hates it and I love 
it so much! I was too attached to it. It’s still my favourite 
thing in the world and now I’m releasing new sculptures— 
pooping dogs in different poses—so that they have turned 
into quite a series.”

You can buy Burdon’s work in all sizes, in 3D or as 
screen-prints. And, of course, as tattoos. “To be honest 
though” he says, “my designs tend to stand on their own, 
without my name attached. So I don’t think people are 
getting tattooed because of me. I think they do it because 
they like the design.”

Hits & Misses
Ironically for a guy whose profession is based ideas and 
images, Burdon doesn’t have any tattoos of his own.

“And I’m glad that I haven’t, actually, because when 
I was growing up, I always had ideas for tattoos that I 
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wanted. My first idea was for a little plaster attached to 
my hand and it was only later, thinking about it, that I 
realised it was such a terrible idea and such a good thing 
that I hadn’t done it! And I carried on like that all through 
my high school and uni. Every idea I had for a tattoo, a few 
years later I was glad I hadn’t done it, because it would be 
one of those disasters—that one-hit wonder tattoo!”

However, he does admit that there is one tattoo that he 
would like to get: “What I’m hoping, is that one day I will 
meet the band Green Day and ask them to sign my arm 
and then get that tattooed onto my skin forever, because I 
was a huge fan of those folks growing up. They had a great 
influence on me and that rebellious streak of mine. Espe-
cially in the ‘90s, I was looking at them and thinking those 
boys are doing what they love they, and having so much 
fun with it, which was the best combination. So they kind 
of kept me going. I wanted to be like that. I wanted to be 
my own person. My own one-man band. And be successful. 
And really it did lead to that— which is quite remarkable.”

And what’s in the pipeline for Burdon’s one-man band? 
He doesn’t really do politics. He’s more interested having 
fun. But, for those who are looking for to ease the on-going 
Brexit pain, he’s currently working on two new balloon dogs. 
One painted in Union Jack colours, and one painted in EU 
flag colours. In one version, the Union Jack dog humps the 
EU one. In the other, the EU one humps the Union Jack dog. 
Choose whichever metaphor you like. Or you can do what 
Burdon does and just stand back and snicker. �
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BACKPIECES
& BODYSUITS

AND OTHER
LARGE-SCALE TATTOOS 

DISCOVERED AT 
GDANSK TATTOO KONWENT 2019
PHOTOGRAPHY BY KAMILA burzymowska
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what’s in 
a name?
Why do we get tattoos to 

represent the people in our lives?

This time last year, as soon as I found out that I was pregnant, I immedi-
ately started to daydream about getting that eventual tattoo to mark the 
birth of my son. How I would choose to represent him was an easy de-
cision—I loved the simplicity of name tattoos and knew that his simple 

five-letter name would make a great statement piece one day. Now, almost exactly 
365 days later, I sit here and run my fingers over the right side of my neck. The word 
‘Jaxon’ has been permanently etched into my skin by one of my favourite tattoo-
ists in the world, hand-poke artist Mike Love from Leicester. Perfectly healed, jet-
black and created in Mike’s unique graffiti-inspired lettering-style, it took a couple 
of hours to complete and it truly was a wonderful way to mark the arrival of my new 

Words: Rebecca Givens • Images: Paul Whysall (@justpaulyphoto)
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tiny human. As always, the analysis of why I really wanted 
this tattoo came after its completion—I tend to opt for ink 
impulsively and review the emotions behind my quick de-
cisions in the aftermath. With #nametattoo generating 
over 100,000 results on the popular social media platform 
Instagram, I wondered—why does anyone decide put the 
name of someone on their body forever?

If we go back to the birth of modern tattooing, a sweet-
heart’s name in a simple heart is the embodiment of the 
iconic traditional tattoo, something worn by sailors and 
the military, today still representative of the ultimate 
commitment, an irreversible decision that proves just 
how far you’re willing to go to say ‘I love you for life.’ On the 
other hand, lovers’ tattoos can sometimes endure a bad 
rep—we’ve all seen the memes that poke fun at the creative 
ways in which people have tried to cover over the names 
of ex-wives, and anyone who wears the name of their life-
partner has no doubt endured the: “well, you’d best stay 
together forever then!” comments.

Tattoos of our parents’ and chil-
dren’s names, or names of the de-
ceased, however, are different in that 
they are often less critiqued for being 
potentially regretful, but they could 
also be labelled as potentially point-

less—if name tattoos are created to display a commitment 
to the person, what is the point of a child’s name or some-
one who has passed away, i.e. those who aren’t going to ap-
preciate the gesture? 

I think the answer to this lies in the recurring truth 
that our tattoos aren’t always made for the sake of others 
but more often send a statement to the rest of the world 
and most importantly, to ourselves. There’s a reason why 
I wanted my own son’s name tattoo to be in a non-tradi-
tional font, one which wasn’t necessarily easy to read on 
first glance… because the only person who needed to know 
what it said, is me. We celebrate people, living or dead, not 
always for their own direct benefit, but often for our own.

As a human race, we have always liked to mark life’s 
milestones in specific ways—from funeral and wedding 
traditions to ritualistic birthday cards. What I like about 
name tattoos is that, despite them still being so ubiqui-
tous today, they remain wildly exciting in their unique-

with #nametattoo generating over 
100,000 results on instagram, i wondered 
- why does anyone decide put the name of 
someone on their body forever?
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ness. What I love about tattooing is that, no matter how 
familiar the act becomes over time, each tattoo still re-
mains one-of-a-kind, fuelled by individual motivations, 
emotions and repercussions for the person carrying it. 
Actually, no matter how much we try to view tattoos in 
categories, lump them together with recurring themes 
and emotions, the truth is that each person’s justification 
will be different because (as long as tattoos continue to be 
used as mirrors for our lives) our life experiences are all 
so amazingly individual. 

It would be irresponsible of me to make sweeping state-
ments about why the name tattoo remains to be so pop-
ular. It may unite the wearer with others, it may remind 
them of something lost, it may signify trauma or grief or 

freedom or sheer, simple happiness. What I have come to 
learn by writing this article, and as you will notice, by the 
clear lack of opinions here from others about their own 
tattoo meanings, is that these artworks remain to be some 
of the most personal, some of the hardest to open up about, 
some of the most challenging to explain. If I was explor-
ing cat or movie tattoos, I think it would have been easier 
to share anecdotes from our world, but explaining why a 
person we don’t know that well loves another will always 
be inextricably complicated and also, sometimes, no one 
else’s business. When I hear someone utter, “this was my 
grandad’s name, he passed away last year,” I know that the 
tattoo isn’t as simple as it seems, there will nearly always 
be a lot more going on, a private internal story and historic 

memorable relationship that perhaps 
not even the tattooer was privy to. Our 
tattoos are merely the covers to our 
storybooks, the full tales buried deep 
beneath our skin and bones. Our in-

tattoos are merely the covers to our 
storybooks, the full tales buried deep 

beneath our skin and bones
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tentions run much deeper than the surface, and as always 
I can only speak for my own experiences.

Why was I so quick to tattoo my new son’s name on 
my neck? In a post-birth aftermath that was filled with 
confusion (“what on earth is this new thing living with 
me?”), adjustment (“how do I look after this new thing 
living with me?”) and guilt (“oh no, am I failing this new 
thing living with me?”)—was my new tattoo a desperate 
attempt for me to convince myself that I would, and could 
be, a good parent? Was my tattoo purely a celebration of 
love, to welcome new life into the world in style? I’m not 
sure it was either of these things, actually. 

For me, selfishly, my new tattoo was for me. Of course, 
on some level it declares a permanent unconditional love 
for my new child but really, that goes without saying and 
decorating my skin with five letters has no influence or 
impact on that. No, this tattoo was to mark transforma-
tion—to acknowledge the shedding of an old skin and the 
growth of a new one, to commemorate my journey from 

maiden to mother, to reclaim a body that for nine months 
was home to someone else and as a result will never feel 
the same again. 

From now on, after having experienced something 
which has so vastly changed me mentally and physically, 
getting tattooed will always be an attempt for me to re-
gain strength, re-embrace this canvas which feels so in-
credibly different and re-cover from the beautiful trau-
ma of pregnancy and birth. This new tattoo is also about 
ritual—after sacrificing my own self-care for the first few 
months as a new mother, treating myself to this day-out 
was a chance for me to remember the old me, to get back 
into the swing of my world, a world which—perhaps like 
yours—spins to the tune of a tattoo machines buzzing.

Evidently, a name tattoo can mean much more than 
the eye would have you first believe. Perhaps the name 
isn’t just a name, but a reminder, of what we have been 
through and who we are. And if that isn’t a very good rea-
son to get tattooed, then I don’t know what is. �
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French artist and tattooer D-Grrr

commemorates in a very personal

way the end of World War I with the publication 

of his new book of drawings: Chair de Fer 

(‘Flesh of Steel’). In this industrial and human 

disaster, he found the perfect scene to project 

his usual obsessions of fetishism, death and 

pornography. By extracting unexpected resources 

from the rudimentary and laborious technique 

of the Bic pen, that he keeps exploring, he 

gives to the conflict spectacular illustrations 

of its cruelty, madness and absurdity.

The Mighty Bic

D-GRRR.com (under construction)
BaronDenisGRRR
denis_grrr

It is the first that you’re dealing with History. 
Where does the theme of WWI comes from?
In the end of 2013, with the celebration of the century of 
this great massacre ideas came up and I did a first illustra-
tion titled: ‘Der Stalhelm Schlucken’, which represented 
a guy with an artificial leg having a blowjob in a brothel. It 
combined with my taste for the ‘degenerate’ artists like 
Otto Dix (1891-1969) or George Grosz (1893-1959) who 
painted and condemned this fucking war. Then, I had 
access to the photo archives of my grandfather. He was 
a french aviator in 1917, in the Spa26 of the famous ‘Es-
quadrille des Cigognes’ (a French squadron of military 
planes). I wanted to mark the occasion, and tell my vi-
sion of this industrial disaster, without choosing a party 

though, considering everybody got fucked. Blood, cum, 
pain, cock, glory, piss, it was a schrapnell’ (a type of shell 
who liberates bullets when it explodes) to illustrate.
Did you do any research for that?
Yes, and especially regarding the uniforms, the weapons, 
the ships and the planes. In order to add a realistic side 
to this fucked up evocation. I already had some material 
about the facially disfigured war veterans and the medical 
of the time. I like to do research on the internet complete 
with books and magazines.
This war is also an opportunity to show tattoos 
from that period. Did you approach them with the 
same attention for authenticity?
Yes, especially for the ones on French prostitutes, chosen 
according to the circumstances. We can see for instance: 
‘P.L.V’, which means ‘Pour la Vie’ (For Life). It was gen-
erally associated with the name of the pimp, underlined 
sometimes with small words. The two very rare books of 
Jean Lacassagne ‘Tatouages du Milieu’ (1934) and ‘Du 
Tatouage Chez Les Prostituées’ (Leblond/Lucas-1899) 
have been precious in that case to understand the sub-
mission that pimps were monitoring: tattoos were com-
manded, proving belonging and dependency. Sometimes, 
some tattoos like the vache (cow) was a punishment’s 
sign, a humiliation. Can’t we see the masochistic side of 
the painful love in the painful needle … ?
No tattoos on the French soldiers though.
No, except the prisoners in Africa —the famous ‘Bat d’Af.' 
(for :‘Bataillons disciplinaires d’Afrique'), militaries sent W
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to North Africa after having been condemned for differ-
ent purposes —I didn’t find anything.
On the German side, you chose to pay homage to the 
tattooer from Hamburg, Karl Finke (1866-1935).
He’s one of the best known to operate at the time I think. A 
recent book allowed me to discover him and recreate some 
of the flash on the walls as it was supposedly used to be. I 
wanted to evoke tattooing with a tough beer drinker of the 
imperial navy (which was still not the Kriegsmarine) in a 
smokey atmosphere of the smoke of his potential conquest.
Charles Nungesser, Marthe Richer, etc., why did you 
chose to add these specific historical characters?
Marthe Richer, alias Marthe Richard was a strange kind 
of woman. She used to work in the brothels, she was also 
an aviator, with a cigarette in her mouth. She was kind of a 

spy, a little too close to a German officer during WWII. She 
initiated the closure of the brothels in 1946, as it is related 
by french writer A.Boudard in the book: ‘La fermeture’. 
So, it was kind of a biased homage to a mythomaniac.

My favourite character though is Charles Nungesser 
who was really an adventurer, extremely smart, a boxer, 
a race pilot, actor. He was a French pilot, a tough one who, 
even with his jaws and legs injured wanted straight to go 
back to the fight. He had such a charming smile. He could 
have been the best pilot, who at the time was René Fonck 
—his opposite, much more austere, if he hadn’t been di-
minished. A daredevil. On top of that he had a skull as an 
emblem painted on the sides of his plane, with crossed 
shinbones, topped with a coffin and two chandeliers on 
right and left. All the composition is inside a black heart. 
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The idea with these illustrations was to put them inside a 
fantasist interpretation, almost humorous.
How long does a project like ‘Chair de fer’ represent?
Well, 4 years, from 2014 to 2018. I was still tattooing at the 
time and it was a bit tricky to work on it in parallel.
You worked with a Bic pen for these illustrations. 
Technically, what difficulties did it represent?
I always worked with hatching to represent volumes. 
I’ve inherited this from artists like Liberatore when he 
started, Al Voss, Burn, Mezzo… The Bic —when you make 
a mistake —has no mercy. It’s dead, there is no way to 
put some white to correct it or acrylic, because the ink 
comes up in the end. For the little mistakes though, you 
can scratch, depending on the thickness of the paper. 
And for the big mistakes, the only solution is to cut and 

replace. The faster way for sure is the felt tip, but it has 
less nuances. With the Bic you can play with the thickness 
of the line, as my style is close to etching. And it’s a good 
training for the etching where I want to concentrate. You 
can’t make any mistakes either. I also like the fact that it 
is very immediate. You can do it in any kind of position. I 
ended up sometimes working on my knees. I got a good 
back pain from that. But it has much more freedom: no 
preparation, no colour mix, etc.
Which format do you usually work on?
Generally on A4, with paper of ivory colour or light grey, 
highlights of white come later. I work with A3 for music 
albums’ sleeves.
I feel your work hasn’t been that detailed until now, 
how do you explain that?
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The Bic allows me to get back to it several times, as many times as necessary. If 
I want, to make a detail sharper, a background, for example. I always take the 
time needed to get back to an image. The next day, my vision is clearer, more 
lucid, I can see straight away where I got stuck the day before I stopped for 

example. Besides, as there are more real elements in the 
compositions, I need to be as faithful as I can to reality.
How much time does it take to do one of these 
illustrations? ‘Elle s’en balance’ for example?
About 4/5 days for the inking. Before that I do some studies, 
preparatory drawings, of course. For the ideas, it is more 
complicated, some may add to others, or be retrieved in the 
course of the reflection, without any limit of time.
‘La colère se disputant les ruines’ (‘Wrath disputing 
for ruins’) is one of the most spectacular artwork of 
the book. Can you tell us about it?
It is the only one I did on large format —A3. I got inspired 
straight from illustrations (especially from Frantisek 
Kupka), satirical magazines of the time like ‘L'Assiette au 
Beurre’, ‘Le Rire’, etc. I really wanted to condemn this shit 
that had been WWI, an industrial war, the stupidity of the 

“Chair de fer” 
Published by Timeless 
- 2019 - France 30 
x 40 cm - 28 pages 
in colours Limited 
to 300 copies.
www.timeless-shop.com

greedy ones with power, having no 
consideration for humans, sitting 
comfortably in their armchairs near 
a house fire. The bodies are shown in 
a monstrous way and their weapons 
are ridiculous.
All these suffering doesn’t avoid 
pleasure. The only salvation?
Well, let’s say that pleasure can relieve 
during a short period of time or, in the 
contrary, can create a divergence, an 
other suffering but more divine.
To work with History, is it 
something you’d like to do again 
in the future?
Why not, it will all depends on the 
subject. For now, I’m leaving for 
the inspired realms of the masters 
engravers of the 15/17th century. 
Everything will be done again with 
the same technique, with a Bic pen 
but red. The theme will be a funny 
tale, contemporary, with some clas-
sic themes. An exhibition is already 
booked in Paris for October.
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A D V E R T I S E M E N T

VEGAN STUDIOS
The vegan lifestyle is becoming increasingly important to tattooing as each month goes 

by. With many of our readers, tattooers and house staff being committed to it—and the 

internet not particularly being much help when it comes to finding a great studio you can 

count on—it would be remiss of us not to step in and provide some kind of road map. 

What you’ll find on this advertising page are studios we have looked carefully at, 

where those needs will be catered for by artists and studio owners who care about 

the necessary requirements to be sure you’re living exactly the life you want to. 

Hopefully, the simple concepts behind vegan tattooing will expand at an exponential 

level until it becomes the norm because there’s no reason for it not to be that way. 

#DoingWhatWeCan
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He’s a multi-talented Manx making a mixed-media mess in all the 

madness. Ladies and gentleman, let me introduce… Pauly.

Here’s a big ol’ massive question 
(or should I say, questions) to kick 
things off. There has always been 
something that’s stood out to me 
about your work. Especially with 
solid black-work, as there’s an 
increasing appetite for it and so new 
black-work artists popping up every 
day. You’ve got this way of taking a 
really common tattoo image, like a 
skull, pulling it apart, stretching it, 
breaking it up, re-collaging it with 
other things and turning it into 
something properly unique. How do 
you approach what you do?
I feel my work may come across a little differently due to 
the fact that I didn’t start as someone who only did black-
work. I also didn’t get into art to be a tattooer. I spent my 
time through school procrastinating via art and I’ve al-
ways created paintings, drawings and clothes, so my art-
work now is a combination of everything I’ve learned and 
tried over the years. 

As a tattooer, I learned all styles I could at the start be-
cause I wanted to learn to tattoo, I didn’t only want to 
learn to do black-work—that concept is really surreal to 
me and I feel anyone who learns only one style is severely 

limiting their abilities. For me, the more 
knowledge the better, and being able to 
do all the different styles has helped me 
journey towards my current collage work. 

With the collages, I don’t try to cre-
ate an image with a specific message 
in mind. I take out all of the pieces and 
play around with them until they start to 
make sense—but I don’t dissect the rea-
son, I just let it happen. My mindset on 
the day dictates the way the design will 
come out. It’s a more natural and easy 
process for me then. And each person I 
talk to sees a different meaning in each of 
my designs, which I love. 

So, where did your idea to create the collage pieces 
come from? And what’s the technique of creating 
one from start to finish? 
I was becoming increasingly dissatisfied with working dig-
itally—I’m all for progress and ease of process but I missed 
the smell of inks and the sound of paper. I started to feel 
a real disconnect with my work and I didn’t want to con-
tinue down that slippery slope. I think it had been a year 
or two since I’d done anything physical, so I started the 
collages purely to get my hands on something real again. 

My technique is long and messy really. I collect images 

The Sound 
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from the internet and old books and magazines, then cut 
them out so I have hundreds of pieces. Then I’ll sit down 
and grab a few, play around with placement, swapping 
pieces out, contemplating different overlaps and sizing. 
When I’ve found a layout I like, I’ll glue all the pieces 
down. Then I’ll go through an old book and find a 
phrase or a couple of words I like, photograph, 
print to size and stick that down. 

The next stage is to photocopy the whole 
image so it’s flat. And then I get my pencils. 
I use 5 different shades from black to very 
light grey and a white posca pen. I darken 
the shadows and blend across images 
and smooth out shades with greys and 
possibly block out white areas de-
pending on how I feel. Then I’ll take a 
couple of pens and alter line weights. 
When it’s all done I’ll photocopy again 
and see if it needs more work. 

I’ve always struggled coming up with 
concepts for myself, but for other people I 
can throw ideas out all day long. The collages 

are like a visual representation of what’s going on in my 
head—a thousand things at once with no apparent direc-
tion. Instead of fighting it, I embrace it. 
Do you want to do more of the pieces in the future?
Well, as I get to be as insanely creative as I want and in 

each tattoo I can do up to 5 different styles, I feel I’ll 
never get bored of them. They are a constant 

challenge to make and I love the result. 
So, you go by the name ‘Analogue 

Disaster’ (Instagram @
analoguedisaster) and you’ve just 

talked about your new process, 
having missed the smell of inks… 
do you think tattooing—like every 
other industry in the world—is 
moving so fast, that it’s good 
that we re-embrace some of our 
analogue ways?

Now I’ve started doing my collage pieces, 
I see that maybe it was a subconscious re-

flection of how I felt about my work. And may-
be my life too. Our entire lives are spent viewing 

Anyone who learns only one style is severely limiting their 
abilities - the more knowledge the better.
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a digital world, and living and interacting there also. We 
create through digital mediums and seem to be lost there. 
Analogue is something that is slowly disappearing and 
even though I’m no technophobe by far, I feel the mental 
and creative benefits of creating physical work are over-
looked. There’s a huge benefit to creating in real life. The 
mistakes you make can’t be undone with a simple gesture 
on the screen. You need to be careful and mindful and you 
really bond with your work. I love the romance of craft-
ing real pieces. I’ve recently started pencil portraits and 
working with oils too. The more you learn, the more you 
know. I love art and feel sorry for people stuck in one style 
with one medium. I love making lino prints too—when I 
was doing my comic book pieces I made the transition to 
lino and thinking about it, that’s where my collage work 
began, just in a very different style. 

I was so excited to see your move to Black Market 
Tattoos in Leicester—brilliant studio, brilliant 
artists, perhaps one of my favourite places to get 
tattooed ever. How’s life treating you in Leicester? 
Am I right in saying you moved down from 
Manchester or have I made that up?
Leicester is treating me well, the team here are great and 
the bosses, Alex Candela and Del May are the most pro-
fessional, encouraging and generous shop owners I’ve 
worked with. 

I’m not Manc, I’m Manx! I’m from the Isle of Man origi-
nally (“Manx as the hills, yessir!”). When I lived there I 
wasn’t that fussed on the place but since moving away 
years back I love it when I get to visit—it’s not all bad. I 
bump into Manx people all over the place, you can’t get 
away from us. 
How is your tiny mini-me? I always wonder what 
the world of tattooing looks like through small 

I’m all for progress and ease of process but I missed the smell of 
inks and the sounds of paper.
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eyes… is he getting to that age now where he’s 
interested in what you do and asks a million 
questions? Or are tattoos really un-cool because 
“my dad does it”?
I’ve always had tattoos whilst he’s been around so it’s nei-
ther here nor there to him. He doesn’t see them anymore 
I don’t think. He’s always been at the studios I’ve worked 
at and hung around heavily-tattooed people. 

Once I asked him if he’d ever want to tattoo and he said 
no. When I asked him why, he said, “I’d be worried I’d do a 
tattoo on someone and it wasn’t good enough”. It’s inter-
esting that my son at age 11 had a better attitude towards 
tattooing than a lot of tattooers out there. 
I’ve just remembered your YouTube videos from 

a few years back! Are you still doing these? If you 
could have a ramble about something right now 
what would it be? We’re all ears.
Hmm, maybe I’ll avoid this one. My friends say I love an 
argument and a moan on the internet so maybe it should 
stay there! It’s usually about the state of tattooing, over-
saturation of artists, apprentices only doing one style, bad 
attitudes, unprofessional behaviour, you know... the usual 
stuff that people care about but don’t tend to mention. 
What does the rest of this year have in store for you?
More collages, more photographs, guest spots around 
the UK (and a few in Europe) and I’m hitting LA later in 
the year too. Hopefully I’ll have a few more zines out by 
the end of the year potentially aiming at a full book one 

Analogue is something that is slowly disappearing and even though 

creating physical work are overlooked.
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day. And then of course the exhibition too—prints of my 
photos will be available to buy and after that they’ll be up 
on my site ( justpaulyphoto.com). I may try and do a cou-
ple of conventions this year but I’m still not 100% sure 
on working them though—I struggle with big crowds and 
being on show. 
How do you keep doing what you do and keep it all 
fresh and inspiring every day?
A huge impact on my influences recently is new and im-
portant people in my life. Surround yourself with artists. 
Not the same artists as yourself, people who are passion-
ate about different art forms. Learn why they love them 
and learn from that. I fell in love with portraits and oils 
out of the blue. I’ll always explore art of all kinds. Food for 
the soul as they say. 
Last but by no means least, can we all meet the 

version of your brain that introduces himself as Just 
Pauly Photo (@justpaulyphoto). How is that guy? 
Where did he come from and where is he going?
The photography side came about from someone asking 
to trade a camera for a tattoo. It was a good camera and 
I’d already watched maybe 50 hours of photography tu-
torials on YouTube so I gave it a go—it turned out to be 
something I love that I didn’t know I had in me. 

People are my main focus: street photography, por-
traits, gig photography. I’ve got a couple of zines coming 
out soon and an exhibition later in the year. I managed to 
get some small photos in a couple of magazines too. 

The contrast I use in my photographs, tattoos and art-
work seems to influence one another. I’m stuck in a con-
stant vortex of contrast and shadow, but I wouldn’t have 
it any other way. �

make can’t be undone with a simple gesture on the screen.
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TaLeS FrOm 
ThE CiTy

Deep in the heart of London, in what’s left of Soho, lies Diamond Jacks 

- a studio that if you were looking at your phone while going past it, you 

could be forgiven thinking wasn’t there. In the big scheme of studios 

in the UK it’s a perfect anomaly, for its soul lies in a time gone by… 

I can’t decide what kind of a story this is meant 
to be. Is it the story of how Dennis Cockell 
founded a great studio in the heart of the 
seediest streets of London or is it the story of 

how my buddy Darryl Gates came to be part of it? Is 
it a little chunk of my own story simply from being 
old enough to have walked these streets a million 
times in search of slabs that were supposed to be 
gold or is it a simple love story about Soho itself?

With the benefit of hindsight, I think it’s a story 
about all of these things and that’s an important 
thing to bear in mind as we speed along because 
none of it is ‘on purpose’… the place itself is the 
reason the three of us sit looking down on a vastly 
different variety of pedestrians than we would have 
been seeing back in 1983….

Dennis Cockell has one of those auras about him 
that says he’s seen it all. There’s nothing I can throw 
at him that will phase him—not that I’m about to. 

In 50 years of tattooing, he must have been asked 
for every type of tattoo you can think of… but back 
in the mid-eighties, Dennis also did a few things 
around the place that set fireworks off in my head.

He tattooed Zodiac Mindwarp. 
He’s also tattooed Brian Setzer and Pete Burns. 

He’s tattooed members of The Damned, The Cult, 
Killing Joke, Sex Pistols, Nick Cave… (this is a long 
and impressive list) and when you’re The Man who 
tattooed the people that go to make up the very fab-
ric of who you grew up to be, that makes you Very 
Important Indeed. Thus, unbeknownst to me, Den-
nis Cockell was the very reason I got my first tattoo 
back in 1987—seeing Zodiac Mindwarp out on the 
fringes, acting like he owned the universe with his 
comic book head and more than a fine line in pat-
ter… well, what’s not to love, but maybe you had to 
be there.

Let’s set the tape machine rolling:
“I’ve been tattooing for fifty years now—started 

in 1969. My shop prior to this one was on Finchley 
Road. It was the usual story—we had to move out be-
cause they built a new shopping centre. There was 
nothing else available in that area and I found this 
place (what has become Diamond Jacks in Walkers 
Court, though Dennis tattooed under his own name 
here) in the Evening Standard. It was never a tattoo 
shop before that, they did some film editing here 
but nothing else. It was a good deal but at the time, 
there were no tattoo shops around here and that’s 
what sold it to me.”

We’re in the early eighties at this point… if you’re 
old enough, you’ll recall that if there was even one W
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Dennis tattooing Steve Jones of the Sex Pistols
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studio in your hometown, you were being 
spoiled. I digress, back to Dennis:

“I was the first tattooist in Soho to be regis-
tered—before me, and we’re talking early six-
ties so a fair while back, there was a guy in the 
market where ChinaTown used to be—but 
this was the first studio in Soho that was li-
censed with the health authority. Some more 
opened up later but not too many.

“I worked here for the first five years by 
myself. It was busy from the word go. All the 
original clubs were in this area—it was a great 
time to be here. The shop, as part of Soho, 
established itself at that time really and it 
closely relates to all of those band members 
and other people in the music business who 
came here for tattoos.”

“I only had a small sign to start off with, 
so much of the business was word of mouth, 
but then I put up this big sign that’s still out-
side now. I cut it all out by hand and painted 
it myself. I did everything myself in here—I 
know the place backwards! A lot of what you 
see here now is how I originally made it too—
it’s been kept virtually exactly the same for 
all these years.”

T A L E S  F R O M  T H E  C I T Y

Darryl and Dennis

ThE cOnCePt bEhInD mY 
wOrK iS sImPlE aNd tHaT iS 
I’vE aLwAyS tRiEd tO gIvE 
tHe pEoPlE wHaT tHeY wAnT
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One of the peculiar things about this studio is that the street it’s on 
is barely 40 foot long. It’s more of a passageway than a street. Back 
in the eighties, if my memory serves me correctly, almost everything 
around here had a XXX sign on it. The Raymond Revue Bar was here. 
You could see European porn on a big screen, buy pretty much what-
ever you liked and if you were of a mind, submerge yourself in this 
seedy subculture and never look back—and that was in the daytime! 
It was like nothing else before or since. 

Aside from the sex that Soho is famous for, what really pulled people 
like me and Darryl to the area was the music. The Marquee was here. 
The 100 Club a stones throw away. Pubs and clubs were you would end 
up drinking in the same place as the bands you had come to see. That 
was the real draw. The fact it was just so damn beautifully ugly to look 
at was a bonus.

“It’s another world here now—and not necessarily in a good way. 
They clamped down on licensing way back and the face of it began 
to change. When it was small shops, it was fantastic—we could all af-
ford to operate here but when the big guns started to move in and it 
turned into multi-million businesses you started to see the people who 
couldn’t take the rent increases move out. The same thing happened to 
Kings Road and Carnaby Street.”

Which is a totally valid reason to move out—but it’s wasn’t business 
that saw Dennis leave this holy place. It was travel:

“I went to Japan for a couple of years to work and when I came back, 
I bought a place on Charing Cross Road and opened it as a private 
studio. Travelled a little more and when that got too much—as trav-
elling does sometimes—I came back and had a shop on Great Wind-

mill Street too, right across the road from the 
Windmill Theatre.

“My main focus though was being known 
as the man to be tattooed by if you were in 
a band. I totally encouraged it. There were 
obviously the tourists here as well and all of 
the people that lived and worked here but 

WhEn I wEnT tO JaPaN, iT wAsN’t 
jUsT oN a wHiM. I wEnT tHeRe tO 
lEaRn aNd wHaT I lEaRnEd, I bRoUgHt 
bAcK wItH mE
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the bands is what I was interested in—and 
it wasn’t just rock, there’s a huge heritage 
of punk and jazz around here too—not that 
there was anybody else around here to get 
tattooed by! I love my work and I still do—
tattooing still interests me. I’m not just do-
ing it by numbers, but it’s a fast way down to 
the bottom if you announce to the world you 
only do one type of thing!”

With the tattooing world pretty much 
unrecognisable from how it used to be back 
then, I wonder if Dennis feels like he still fits 
in… if he ever fitted in!

“I’ve adapted. The concept behind my 

SaIlOr JeRrY aNd mE uSeD 
tO wRiTe tO eAcH oThEr 
rEgUlArLy fOr iNsTaNcE - 
aNd tHaT’s hOw yOu gEt tHe 
wOrLd iNtO yOuR oWn sHoP
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work is simple and that is I’ve always tried to give the 
people what they want. At the end of the day, they pay me 
money and I will do my very, very best to please them. I’ve 
sometimes worked here all day and all night, gone home 
for two hours and then come back again to keep going be-
cause back then, it was pretty crazy around here.

“When I went to Japan, it wasn’t just on a whim. I went 
there to learn and what I learned, I brought back with me. 
In fact, that’s what gave me the idea of opening up a pri-
vate studio in Charing Cross Road. I wanted to get on a 

little bit of a different wavelength.”
I bring Darryl into the stream of things for a moment. 

He’s an important part in the story here, not least because 
when he took the place over he chose not to take a ham-
mer to it. He came, he saw, he nodded and pretty much de-
cided it was fine just as it was… and that had an effect too:

“When I look at my tattoos, they’re super bright—I 
pride myself on how bright they are. I was—and am—all 
about the bright lights and energy of Soho. Sitting here 
everyday and being around Dennis’s work has subcon-
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sciously influenced me, there have been a few times when other peo-
ple have mentioned how much my work reminds them of his too and 
it all comes down to colour. 

“I’m a big comic book fan. I grew up with that limited colour palette that 
you can still work miracles with if you know what you’re doing. I sure didn’t 
do it on purpose though. His flash is always around me and it’s creeped in. 
Very few people working today work in the same traditional way. It’s all 
black/grey and a tint of red, almost like they’re scared of colour.”

Which brings us nicely to the ‘education’ part of the equation and 
how important it is to do your research by diving into the pool and not 
just looking at the pool on your phone. Back to Dennis:

“Back in the early days, we of course had to correspond by post 
and sometimes, we’d include a photograph of what we were talking 
about. Sailor Jerry and me used to write to each other regularly for 
instance—and that’s how you get the world into your own shop. Now, 
it’s done in seconds but it’s overkill. It’s not the parts of the world you 
want… it’s the whole damn thing! Back then, you even had to make a 
real effort to find out who the good guys were that you even wanted to 
correspond with. Travel is cheap these days but back then, you had to 
save up for months to get a flight somewhere.”

I offer up that doing it in the old school way though is surely a lot 
more rewarding too. A real treasure hunt in which you valued the fruit 
of your hard labour and Dennis agrees:

“In this country, I was one of the first tattoo-
ers to travel. A lot of people were very set in their 
ways here and were consequently very limited 
with what they could give their clients by way of 
return. I always wanted to give, well… more!

“Talking of saving money, back then, I de-
cided that I wanted a body suit and I saved my 
money to get it done by Sailor Jerry because I 
just loved his work. I had it all planned and then 
about a year before I was due to go out there, 
he died. My second choice from that point was 
to get it done by Ed Hardy. He was working in 
Japan at the time and I was all prepared to go 
out there for it but he said he was coming back 
soon to open a new studio in San Francisco and 

T A L E S  F R O M  T H E  C I T Y

Dennis tattooing a very young Brian Setzer

Dennis getting his body suit worked on by Ed Hardy back in 74

My sUiT wAs tHe fIrSt 
mAjOr oNe Ed HaRdY hAd 
dOnE. I sPeNt oVeR 100 
hOuRs tHeRe aCrOsS 
sEvErAl dAyS gEtTiNg iT 
dOnE iN oNe gO
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we could do it there. So we wrote backwards 
and forwards for a while and I went there in 
1974 and my suit was the first major one that 
he’d done. I spent over 100 hours there across 
several days getting it done in one go.”

At which point, it’s worth pointing out 
that Darryl and myself find it more than a 
little funny to imagine a scenario in which 
Dennis sits down to write a letter, throws it 
in the mail and gets up every day from then 
on, for days/weeks, waiting for a reply… be-
fore he has to write another in return and 
the waiting starts again. 

Maybe soulless tech isn’t such a bad thing 
after all. 

Then again, nobody ever said: ‘That’s amaz-
ing—do you still have those original letters 
from Ed Hardy’ about an email. Fact.

“We became good friends from all that cor-
respondence though. He never tattooed here 
but at the shop in Finchley Road he used to 
come over three or four times a year and 

work by appointment only.”
Which is how legends are created if you 

haven’t been paying attention.
I have more than enough interview material 

to fill an entire magazine from the hour or so 
spent with Dennis and—for a change—I’ve tak-
en a lot away personally from that hour too. For 
the most part, it’s become more obvious than 
ever that you can’t ‘set out’ to be a success. You 
just have to saddle up your horse and do what 
you want to do even it means riding that horse 
until its legs are tiny stumps. You can also nev-
er underestimate the geography of where you 
are. All three of us here adore the seedy mess 
that Soho used to be but maybe if it had stayed 
the same it would have died of natural causes… 
or worse still, outstayed its welcome. 

As it is, I’m not even sure it deserves to be 
called Soho anymore—aside from maybe this 
tiny doorway in a narrow street called Walkers 
Court in which you can genuinely find a his-
tory you won’t come across anywhere else. �

Dennis getting his body suit worked on by Ed Hardy back in 74

To celebrate his fifty years 
in tattooing, Dennis will be 
making a home for himself 
at Diamond Jacks for fifty 
days from 1st September 
to 20th October. You can 
make an appointment on 
020 7437 0605 or 0777 
2600090 or by emailing 
info@diamondjacks.co.uk
And just so as you don’t 
get lost, you can find 
Diamond Jacks at 5 Walkers 
Court, London, W1.



See website for terms and conditions.

IT'S EASY TO SUBSCRIBE!



ALAN ALDRED • BRIGI FUZES
CHANT ADORNMENTS • CHRIS MORRIS

HANNAH WESTON • JON LEIGHTON
MARK WEATHERHEAD • MAURO TAMPIERI

MAX PNIEWSKI • VIVIEN SZINCSAK



5 4  •  S K I N  D E E P  M A G A Z I N E

INSTAGRAM.COM/ALANALDRED
TATTOOSBYALANALDRED@OUTLOOK.COMALAN ALDRED



 S K I N  D E E P  M A G A Z I N E  •  5 5

BRIGI@DIAMONDHEARTTATTOO.COM
INSTAGRAM.COM/BRIGI_FUZES_TATTOOBRIGI FUZES



5 6  •  S K I N  D E E P  M A G A Z I N E

INSTAGRAM.COM/CHANTADORNMENTS
M.FACEBOOK.COM/CHANTADORNMENTSCHANT ADORNMENTS



 S K I N  D E E P  M A G A Z I N E  •  5 7

INSTAGRAM.COM/CHRISMORRISTATTOOS
INFO@CHRISMORRISTATTOOS.COMCHRIS MORRIS



5 8  •  S K I N  D E E P  M A G A Z I N E

HANNAHTATTOOSNORFOLK@GMAIL.COM
INSTAGRAM.COM/HANNAH_TATTOOSHANNAH WESTON



 S K I N  D E E P  M A G A Z I N E  •  5 9

INSTAGRAM.COM/JONLEIGHTONTATTOO
JONLEIGHTONTATTOO@GMAIL.COMJON LEIGHTON



6 0  •  S K I N  D E E P  M A G A Z I N E

STUDIO@ONEFORSORROWTATTOO.COM
ONEFORSORROWTATTOO.COMMARK WEATHERHEAD



 S K I N  D E E P  M A G A Z I N E  •  6 1

RAIONTATTOO.COM
INFO@MAUROTAMPIERI.COMMAURO TAMPIERI



6 2  •  S K I N  D E E P  M A G A Z I N E

INSTAGRAM.COM/MAXPNIEWSKI
INFO@MAXPNIEWSKITATTOO.COMMAX PNIEWSKI



 S K I N  D E E P  M A G A Z I N E  •  6 3

INSTAGRAM.COM/NOTHINGSRS
NOOTHINGSRS@GMAIL.COMVIVIEN SZINCSAK



6 4  •  S K I N  D E E P  M A G A Z I N E



 S K I N  D E E P  M A G A Z I N E  •  6 5 S K I N  D E E P  M A G A Z I N E  •  6 5

When we think of the word garish, we often 
come to think of the term as in someway 
negative or erroneous; something that 
we should aim to avoid or at the very least 

keep hidden from view. But Matty challenges the rule-
book, revelling in the garish, in all its brazen beauty, its 
loud and noisy aesthetic, and its kitschy yet contempo-
rary relevance. Much can be enjoyed in the trash aesthet-
ic; it is a place of humour, a knowingly self-deprecating 
scene, a space of creative freedom where the limits of 
taste are pulled apart and exposed in an explosion of col-
our and fun. We can all take life too seriously at times; we 
have all been there, we have all fucked up once or twice, 
and we will undoubtedly continue to face hardships and 
mishaps that we would rather avoid. So, it is freeing and 
wondrous to get totally and utterly lost in Matty’s work, 
letting his unabashed and colourful take on the world 
spark that glimmer of optimism in us all.
There is a great sense of humour in much of your 
work, why is it important that tattoos can be fun?
Thank you! I think it’s pretty important to try and have fun 
and find the daft and ridiculous in everything, or add it in 
yourself if it’s not there. We live in truly depressing times 
and if there weren’t these things to make us laugh and mo-
mentarily take your mind off the world then the inevita-
ble end of our planet would be here a lot sooner. When it 
comes to tattooing, a lot of people want to express their 
personality and style with their tattoos, and sometimes 
that means that a tattoo might be humorous in nature just 
like them. Or, someone might want a gator playing an ac-

cordion whilst smoking a ciggie just for the hell of it.
Would you define your work as being closely 
affiliated with new school design? Or do you think 
your work crosses many different tattoo styles?
I’m not really sure how to define it yet. I’ve always been 
drawn to the bright colours and the more stylised drawing 
of new school design, but don’t feel I’ve managed to stick 
within any particular style yet. I think I’m just winging it 
for now and waiting to see what develops. Tattooing has al-
ready forced me to try lots of different art styles and tech-
niques. I’ve learnt a lot from these, helping me develop my 
work in new and interesting ways. I feel there’s still a lot to 
learn and probably a lot of weird shit to come as a result.
You make the garish beautiful, why do you love 
working with bright colours?
I’ve always loved the contrast of bright colours and 
chunky black lines, probably from watching too many 
cartoons as a kid. I remember always feeling this weird 
sadness and disappointment as a child when the cartoons 
would end and programmes with real people and normal 
‘real life’ colours would come on. I think maybe I’m more 
emotionally sensitive to colours and the weird and won-
derful, always wanting more brightness in my life!
Did you always see your work taking this direction 
in style?
To be honest I didn’t ever expect that tattooing would be-
come a reality for me, but by the time it came around I’d 
already had an idea of what I’d like to do if I was ever lucky 
enough to get the opportunity to do it. I think when I was 
younger I was drawing a lot of different things without 

With a euphoric splash we fall head first into the bold and colourful 

world of Matty Roughneck, a tattooist whose sense of fun and 

energy is at bursting point in his trippy and highly stylised work
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the intention of being an artist. I then spent the last half of my life in a 
touring punk band called Roughneck Riot, and the most I’d do would 
be the occasional t-shirt design or just drawing horrendous things on 
our van’s interior for a laugh. I think being part of the UK punk scene 
helped me mostly escape the ‘giving a shit what people think of how 
you look and what you do’ mindset (never quite fully, admittedly), and 
bringing that attitude into tattooing has played a big part in what I’ve 
ended up creating.
What tattooists do you particularly admire?
I’ll always have to give a shout to the big man, Paul Terry (@pau1ter-
ry_) I’ve been a fan of his work since I was introduced to him back in 
the day, and I’ve been lucky enough to work with him for the majority 
of my tattoo life so far. It’s nerve-wracking working next to somebody 
with some of the crispiest lines on the planet, especially when you’re 
new to it and feel like a chimp with a crayon, but his work ethic and at-
titude towards getting on with life and being happy is great. I’ve learnt 
not to get caught up in the shit that doesn’t matter, which I believe is a 
key to success in this industry. I’m still discovering new artists every-

day that are coming up with genius work, but 
some that have stuck with me are artists like 
Adam Hathorn (@honkeykonger). I love his 
drawing style and use of colour. There’s also 
an artist called Hoffa Artfink (@artfink) that 
does incredible cartoony fink-style mon-
ster madness that I often look at and think, 
“That’s definitely something I would love to 
do”. He’s an absolute expert with colour.
Many of your pieces seem as though 
they have be teleported straight from a 
comic, do comics play a large influence 
in your work?
Strangely enough I’ve never actually got 
into comics. I’ve always admired the art-
work whenever I’ve seen them or occasion-
ally looked through the odd one. Now I feel 
like there's so much to see that I’ve got no 
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idea where to start. I suppose the closest I’ve 
come to getting into comics would be own-
ing a collection of Calvin and Hobbes books, 
which were handed down to me. They had 
some amazing artwork and important les-
sons about humanity in them that have stuck 
with me throughout my life.
What kind of characters do you love 
designing?
The designs I love the most are the ones that 
I haven’t had to look at references for and 
that just pop out of my head. They’re the 
ones I believe are actually in my own true 
style. Once I start looking at something for 
reference I find it hard to go too far off and 
feel like I’m just failing to draw something 
‘correctly’. I always love drawing animals; 
there are so many different colours and dif-
ferent characteristics to them. To be honest 
most living creatures look ridiculous in some 

way or another so it’s brilliant creating outlandish designs from them. 
I love giving animals jobs or clothes too, never fails to make me laugh. 
I like it when I finish a design and think, that’d look great on a person 
or a big old wall.
Do you like working with flash? Or, do you prefer making 
bespoke pieces with your clients?
Currently I prefer making one-offs and custom pieces with clients. 
I’m trying to push myself to make up some flash sheets and smaller 
designs that I can tattoo multiple times, but at the moment once I 
start drawing it always ends up too big and detailed for a small flash 
sheet. I think most people nowadays want something unique for 
them, which is usually why I prefer to do one off designs. Although, 
I do like the idea of small, sticker-like designs that almost become an 
artist’s trademark. Sort of like a band logo.
How do you work with your clients in making your character 
designs?
Most of the time clients come to me with a rough idea of what they 
want and ask for it in ‘my style’ and by the time they’ve explained what 
they want I have a rough idea in my head of where I want to go with it. 
There are times when somebody comes to me with something that I 
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wouldn’t usually think of or have any interest 
in drawing, which pushes me to work outside 
of my comfort zone and learn something I 
wasn’t planning on learning. Luckily, most of 
my customers so far seem to trust me to have 
free reign over colour, which I find amazing 

and appreciate to no end. It’s awesome to be trusted with that creative 
freedom by a client, it gives you that boost you need sometimes when 
you doubt your life choices and ability to be human.
What has been your most epic tattoo?
I can definitely give an example of an epic customer! I had an 18-year-
old chap book in for a huge phoenix across his chest and down one 
arm, including one fully saturated nipple. He barely moved for the en-
tire thing, to the point I thought he was possibly part machine or al-
ready dead. I’m not sure I’ve ever thought of one of my own tattoos as 
epic, but I really enjoyed doing the few portraits I’ve done (Bob Ross, 
Super Hans, Danny DeVito etc) as they’ve usually turned out looking 
enough like the person to consider it successful. And of course I love 
doing all the bean filled animals!
There are many tattooists currently on the scene that are 
exploring themes surrounding the dark, sombre and macabre, so it 
is refreshing to see your work take a completely different approach 
to tattoo design. What are you trying to convey with your tattoos?
I’m not sure I’m trying to convey too much with my tattoos. I’ve spent 
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so much time expressing anger and discon-
tent and writing about social problems in 
my music that I feel like I don’t need to use 
my art as another medium to express those 
things. I can kind of be my stupid self and not 
have to think about the dark and depressing. 
I can keep shouting and spitting that out on 
stage, just as artists creating dark macabre 
pieces can find it very therapeutic to put it 
out into an image. I’m just so grateful that I 
can be taken seriously making a living whilst 
creatively having a mad old time. Plus most 
things I draw end up too cute or funny look-
ing to be dark so it’d never work.
Which leads me to ask, what can a 
colour tattoo bring to the table that a 
black and grey work can’t?
I find it amazing that each individual colour 
can spark emotions and memories totally 
unique to the individual, and some that we 
naturally share with people we’ve never met. 
On top of that you can get totally different 
effects from different combinations of col-
our that can’t necessarily be achieved with 
just black and grey. The same can be said 
both ways too, there are certain things you 
can only achieve without colour. I really like 
the idea of tattoos looking like street art on a 
person. When something unrealistically bold 
and bright jumps out at you from the other-
wise grey existence, then I know I’ve been 
successful in creating an awesome tattoo.
How do people typically react to your 
tattoo designs?
I get the occasional look of pure horror from 
someone passing by at a convention, which I 
find hilarious. Especially when they can see 
you looking right at them. I also get a lot of 
“that’s very interesting” and “well it’s defi-
nitely different” from people trying to hide 
confused looks. But then I get similar com-
ments from people who genuinely love my 
work by people I respect within the industry 
so I feel lucky that I’m being noticed for the 
right reasons and as usual, horrifying the 
right people. I sometimes get people at con-
ventions wanting one of my designs but feel 
they’re “a bit much”, which is a shame. We’ve 
only got one life and one body; draw the fuck 
all over it folks!
There are so many bold clean lines 
in your work it’s insane, how do you 
achieve this level of detail?
Linework has always been the thing I’ve felt 
has been my weakest point. I had a huge op-
eration to reattach my bicep to my bones a 

few years back after falling over like a bag of spuds. Since then I’ve 
had to work on being able to use it properly, and learning to line with 
a tattoo machine was a huge shock at first. I still end up feeling like 
my arm is just one useless piece of wood some days. But as for my set 
up, up until a couple of weeks ago I was using one machine with a 14 
round shader, 3 liner and a 17 bugpin mag for every tattoo. Now I’ve 
got a beast of a coil machine made by Dan Morris which is helping me 
smash in the fattest lines nice and fast. I like to do a lot of tapered lines 
so it can be a bit more time consuming building lines up than some 
other styles. Also, looking at a vibrating needle with flowing ink on a 
sweaty soft patch of skin is a right eyeball fryer, so I basically stick my 
face right in there to try and see what’s going on.
There is a strong focus on animal motifs throughout your work, 
how come? What’s the deal with these being pulled apart?



7 0  •  S K I N  D E E P  M A G A Z I N E7 0  •  S K I N  D E E P  M A G A Z I N E

O U T L I N E S - A - G O - G O

You can do so much with animal designs you 
can never really run out. As for them being 
pulled apart, it’s nothing to do with wish-
ing harm on animals, it just looks cool, and 
I’ve always liked drawing things full of other 
weird things. I first saw dissected things on 
a few huge pieces of wall art in some squat 
venues in Germany on tour, and then stum-
bled across a few tattoo artists doing similar 
things with hands and faces and other objects 
and it looked amazing. I thought it’d look cool 
if I sliced up some animals and filled them 
with beans and a bit of cheese now and then.
I can see many of your tattoos working 
as motifs for street wear i.e. t-shirts, 
skateboards, would you ever consider 
widening your practice to make designs/
illustrations for fashion?

Yes I’d definitely love to do more stuff like that. I’ve recently done a 
run of t-shirts that have turned out really well and I have a few dif-
ferent projects in the pipeline. I’ve always dreamed of doing some 
skateboards, some of my earliest inspirations to draw came from the 
artwork I saw on skateboards.
What does tattooing mean to you?
Tattooing is still pretty new to me in the grand scheme of things but 
I feel so lucky to have been granted the opportunity to survive creat-
ing art. There’s not really much money going round in the DIY punk 
scene so the past fifteen years has been a struggle. I’m slowly start-
ing to remember what it’s like to not feel constantly worried, on edge, 
angry and guilty for being yourself, and I owe a lot of that to tattooing 
and the people who have come into my life because of that. Obviously 
there are parts of the industry, as with any sort of scene or subculture 
that I don’t like. But in the majority of my experiences so far I have 
found tattooing to have a kind and supportive community where you 
can be yourself and work hard doing something you love. Hopefully 
I’ll be sticking around in it for a while.
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“My first memory of really looking at 
a tattoo would be the anchor on my 
Grandad's forearm from WWII,” re-
calls Ilona Fiddy. “He was a POW for 

a time. It was blown out and my parents used it as a cau-
tionary tale,” which didn’t exactly work. Although she ad-
mits, “When I started tattooing, I had no tattoos,” she was 
drawn to the art form and eventually made it her focus. 

While in school, Fiddy enrolled in a “very experiential 
and experimental” program that focused on “emerging 
technologies and science as a medium for art.” Her early 
career was “mostly graphic and digital design, illustration 
or installation art on the side,” but as she puts it, “I kept 
being drawn back to the most tactile mediums. I’ve done 
paper and sand sculpture, hand lettering for signage or 
chalkboards, and I still take freelance projects for other 
types of art and design because I like the variety. I enjoy 
being challenged by new mediums,” she explains. 

There has been one constant, however, and that’s tat-
tooing. “I can see now how all these sensibilities enrich 
my tattoo practice,” she says, opening up about her tattoo 

journey. “Initially, I learned machine tattooing through 
a friend, Jo Maramba, before apprenticing with an ex-
perienced full-time tattoo artist, Engel Cruz. The hand-
poking I developed on my own.” 

As it turns out, mastering the hand-poke technique 
plays an integral role in her mission to bring her Fili-
pino ancestry to the forefront. “Tattooing by hand was 

Ilona Fiddy is on a mission. A mission to shine a light on her ancestors’ tattooed 

past. Although the young talent calls Toronto, Canada home, the maternal side 

of her family hails from the Philippines, a country whose rich tattoo history 

was nearly eradicated during colonial times. Now, Fiddy’s doing her part to 

reclaim the narrative and bring ancient traditions into modern times, choosing 

specific imagery, mastering the hand-poke technique, and dishing out an 

impressive history lesson to anyone who’ll ask. Which is exactly what we did.

 nocentjokes

W
o

rd
s:

 B
a
rb

a
ra

 P
a
v
o

n
e

reclaiming 
tradition



7 4  •  S K I N  D E E P  M A G A Z I N E

revere the past,” she declares, adding, “Translating these symbols and meth-
odologies connects us to those generations’ rejection of imposed shame. It’s a 
sign that we remember what we were supposed to forget.”

A BRIDGE TO THE PAST 
“The act of tattooing by hand, a mirror and a bridge between our ancestors, is 
not simply an aesthetic activity but a meditative artform,” says Fiddy, elaborat-
ing on just how important mastering hand-poke is to her. “It’s about reviving 
respect for our ancestors and respect for ourselves.”  

To hear Fiddy tell it, the impact of colonisation on tattooing continues to 
this day, even if most people don’t notice it. “The biggest misconception is that 
the Western perspective and version of history is the only one that exists or 
the only one that matters,” she says. “Even the way tattoos become more ac-
cepted, the narrative is a twisted continuation of the functions of colonisation. 
Much is overwritten and sanitised in a way that is convenient for the people 
who have decided to go from devaluing it to consuming it.”

“Subtleties in language always come up,” she points out. “I’ve lost count of 
how many times I’ve heard people refer to machine tattoos as ‘real’ or ‘regular’ 
or even ‘traditional’ tattoos in opposition to hand-held techniques. Even un-
consciously, we are taught to centre a narrow-minded view of what is normal 
or where validated history begins.”

When it comes to the Philippines specifically, she believes that “Filipinos 

Ilona Fiddy On… Her Unconventional Studio
“I don’t have a name for my studio — it’s 
just me. I am inside a barbershop called 
King’s Landing [in Toronto]. There are five 
barbers in the shop and a couple of desk 
managers — that’s the fam. We are in a 
sweet spot in the city between Chinatown, 
Kensington Market and Little Italy.”

always the goal and will always be at 
the heart of my practice,” she starts. 
“My maternal ancestors are from 
the Philippines where tattooing 
used to be common among many of 
the 7,000+ islands. Most practiced a 
back-handed tapping method, which 
I will one day learn.”

“Tattooing was normal, highly 
regarded, practiced for beauty, for 
healing, in ceremony, and told of 
personal history, ancestry, accom-
plishments, status,” she elaborates. 
“Tattooing was also an expression 
of people’s reverence for nature. Art 
was integral to life, not separate or 
frivolous. One of the reasons this art 
was so highly prized was that the ma-
terials for making it came from na-
ture. The spirits embodied in nature 
were transfigured through materials 
into the skin.”

Then colonisation changed eve-
rything. “Colonisation is not just 
physical violence, it is psychologi-
cal warfare; systematically replac-
ing pride with shame in order to 
conquer and control the people,” she 
states. “Goods like textiles were still 
encouraged as a tradeable item of 
tangible value — products that ben-
efit the coloniser through exploita-
tion of labor — but tattoos were not 
a product to be sold. People were 
taught it was ugly, against God, the 
mark of savages and not civilised 
people,” she continues.

“While the effects of colonisation 
worked to eradicate the value of tat-
toos, some symbols lived on in tex-
tiles,” which was possible because 
“weaving and tattooing disciplines 
already shared symbology as tattoos 
were considered an extension of 
clothing. The continued presence of 
pre-colonial, non-Christian themes 
was not only an act of preservation, 
but an expression of defiance. It was 
a rebellious and empowering act to 
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are severely under- and misrepresented in many fields 
compared to the scope of our presence and contribution. 
The tattoo world is no different.” 

Part of the problem lies in who is claiming traditional 
techniques and designs as their own. “When non-POC 
[people of colour] want to position themselves as experts 
or somehow spiritually connected, without the perspec-
tive of lived experience, the resulting appropriation can 
be damaging and misguided, no matter the intention,” 
she reasons. “It can actively displace, erase and take fi-
nancial opportunities and resources from people within 
those communities who historically already have less op-
portunity or confidence to enter certain spaces and fields 
to begin with.”

“I don’t know that I can personally claim to be preserv-
ing anything when so much has already been lost, and I 
still have so much to learn, but it’s important that people 
of colour regain control of their respective narratives and 
modern evolution of culture,” she adds. “I don’t come to 
this lightly. Without everything I’ve learned though my 
own community’s love and support, my experience as a 
mixed-race Canadian, I wouldn’t be in a position to do 

this. I still question all the time how to navigate this work.”
That’s because she wants to pay tribute the right way. “I 

don’t want my work to be misinterpreted as a one-dimen-
sional celebration of tradition for thoughtless consump-
tion,” she says. “It is an outlet and offering for Kapisanan, 
for my community, trying to return the deep gratitude I 
feel. It’s an acknowledgement of the work we are doing to 
heal generational trauma.”

MEETING WITH WHANG-OD
102-year-old Apo Whang-Od might just be the Philip-
pines’ most famed tattoo artist. In early 2018, Fiddy had 
the opportunity to visit Whang-Od’s Butbut Tribe in Bus-
calan, Kalinga and received two pieces from the legendary 
tattooer, as well as one from her niece, Grace. As memora-
ble as the trip was, however, Fiddy’s the first to admit that 
the experience sparked two opposing emotions. 

“The word I’ve had to use most often lately is ‘conflict-
ing,’” she starts. “As much as it is a beautiful and mean-
ingful experience for me and many others, capitalism and 
Western interest has changed it, has changed people’s ex-
pectations of the experience.”

“Of course I support the revival and the resources it 
has brought to the Butbut and Buscalan, but the indus-
try needs to operate on their own terms and that’s slowly 
being corrupted,” she elaborates. “Tourists not really re-
specting the space and personhood of the artists or other 
people in the community, littering everywhere. It’s pow-
erful and happy and sad all at once.”

Asked if she and Whang-Od had a chance to talk about 
tattooing, she says, “A little bit — language is definitely a 
limiting factor in my case.” As for what the centenarian 
is really like, Fiddy says, “Ever since her story and image 
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went viral, people want to cast her in that benevolent magical tribal grandma 
kind of archetype and I don’t want to feed into that. She has lived an interest-
ing life, she can be super funny and I admire the focus she has in the midst of 
all the attention and commotion. I am inspired by her style and vitality.”

Since that initial trip to visit Whang-Od, Fiddy has returned to the Philip-
pines as part of an urban art project in which she painted buildings in Whang-
Od’s remote village. “This project was conceived by a really talented Manila 
artist named Archie Oclos,” she says. “I was introduced to him via Filipino-
American artist Dee Jae Paeste, an early supporter of my work” whose studio, 
Kapwa, she works out of when visiting Manila. 

“My first time in Buscalan I only stayed one night, just me and my guides, 
so it was definitely different to be travelling with this group, meeting so many 
talented Filipino artists for the first time,” she gushes of the unique experi-
ence. “It was great to be able to spend more time there, as guests of the vil-
lage who were working on something with the community. We learned many 
stories as different artists got a deeper sense of the inhabitants and uses of the 
structures to be painted, weaving these stories into the artwork. The children 
were curious about us and we left all of the paint with a teacher who wanted to 
initiate an art program at the school.”

No matter where she is in the world, though, you can be sure that Ilona Fiddy 
is working towards making her ancestors proud and is “constantly questioning, 
continuously observing and forever enamoured with my art and community.” �

Ilona Fiddy On… Being Her Own Boss 
“The hardest part is working all the time 
or, rather, never switching off entirely. It is 
beautiful to be passionate about what I 
do for a living, but it also means there’s no 
coasting or phoning it in for a paycheck. 
Actually caring means you genuinely strive 
to give it your all and that can be exhausting. 
But it is rewarding to connect to people and 
be trusted with this part of their journey.”
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THE CAMBRIDGE CLINIC 
Patented Dry Heal 
ultra serum that 
uses clinically 
proven ingre-
dients to leave 
a breathable 
antibacterial coat-
ing on the tattoo. 
Wrap 3 hours only. 
Apply serum. No more clingfilm/itch/
sticking to clothing. Only UK aftercare 
stocked by the 2 leading USA Tattoo 
wholesalers thecambridgeclinic.com
Facebook/fadeontattoocare

LITTLE SOAP COMPANY 
Organic, Sensitive Skin Soap 
with Shea Butter. 
Eco friendly, 
unperfumed soap 
that nourishes 
your tattoo. 
With high levels 
of healing Vita-
min A/E and zero per-
fume, shea butter is gentle on tender skin. 
As it naturally contains cinnamic acid, the 
anti-inflammatory properties help soothe 
sore skin. littlesoapcompany.co.uk

A D V E R T I S E M E N T

AFTERCARE

COCONUT KING AFTERCARE 
A synergistic blend of coconut oil 
and cocoa, mango and shea butters. 
Whipped into a thick cream that just 
melts into skin. Handmade here in the 
UK. Vegan friendly and cruelty free. 
Free UK shipping. Get 20% off with code 
SKINDEEP.  coconutking.co.uk

THE AFTERCARE COMPANY 
Tattoo Aftercare®—UK’s 1st Tattoo After-
care. Est. 2000—Used by professionals 
worldwide. 100% Natural - Dermatologi-
cally tested. Keeps colours vibrant and 
blacks bold. Can be used on new and 
existing tattoos theaftercarecompany.com

BETTY AND BERTS 
The Incredible Tattoo Butter. Made with Shea Butter, Al-
mond Oil and Calendula. All organic, all natural, no added 
water, and absolutely no chemicals of any kind. Keeps your 
tattoos fabulously moisturised and vibrant.  Packaged in 
reusable, recyclable aluminium pots. Trade prices avail-
able, enquiries welcome. BettyandBerts.com • FB: Betty and 
Berts • Insta: betty_and_berts_  

BALMONDS SKINCARE LTD 
Originally formulated for eczema 
sufferers and recommended by tattoo 
artists across the UK, 100% natural Skin 
Salvation soothes, protects and hydrates 
healing skin. The balm contains herbs 
and oils that are naturally antimicrobial, 
anti-inflammatory and rich in regenera-
tive EFAs, to improve both healing time 
and quality of new tattoos. Discount 
code SKINDEEP20 (one-time 20% off 
purchase.)  balmonds.co.uk

YAYO FAMILIA 

“YAYO Familia® is probably the best tat-
too skincare I’ve ever used ~ Everyone”
yayofamilia.uk •   yayofamilia

TATTOO DEFENDERS
After Ink and Soothe & 
Clean is a soothing cream 
and soap for the care of a 
new tattoo, enabling it to 
heal quickly while guaran-
teeing perfect hygiene. The 
non-greasy formula won’t 
stain your clothes either. tattoodefender.com
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AS ABOVE,



SOBELOW

Wayne Simmons continues his pilgrimage, going deep into the 
hills to unearth tattoo artists with a penchant for the mystical. 

This month he meets Berlin-based artist, Chaim Machlev

Tattoos with Higher Purpose
 @dotstolines     dotstolines.com

Even before writing this series, I always saw tat-
tooing as a spiritual pursuit. I’m not just talking 
about when it is integrated into the religious 
practice of a particular culture, but for indi-

viduals too—many of whom may not necessarily describe 
their experience as spiritual. For me, tattooing is intrin-
sically spiritual, the essence of spirituality, in fact, and I 
think this month’s AASB guest might agree with me.

Chaim Machlev was born and raised in Tel Aviv, Israel, 
before moving to Berlin 8 years ago. He has been tattooing 
since Spring 2012 and the spiritual significance of the art-
form revealed itself right off the bat. “I think that there is a 
stage in life when everyone thinks about getting a tattoo,” 
he tells me. “In fact, it makes me wonder sometimes if us 
humans are in our natural state when we are tattooed.”

Back in Tel Aviv, people had the same prejudices about 
tattooing that they’ve had the world over—tattoos are for 
dropouts, druggies, criminals and all the rest of it. Atti-
tudes are changing in Tel Aviv as they are everywhere, 
but for a younger Chaim, breaking out of this mindset was 
something of an awakening. “When you get your first tat-
too you no longer have those prejudices. You understand 
the beauty of deciding to change your body and letting 
someone else do it. Then the distance to getting another 
tattoo is shorter. This is why many non-tattooed people 
believe that tattooing is addictive.”

In other words, once we see the light, we take to ink 
with something of a religious fervour. So it was for me and 
so it was for Chaim. He got his first tattoo 8 years ago by 
Avi Vanunu in Psycho studio in Tel Aviv and, for Chaim, 
it was one of the most extraordinary things he ever did. 
“I’m still trying to understand it, but I guess when I lost 
these negative associations towards tattooing that I had 
before getting tattooed, I lost a lot of negative prejudices 
that I had towards other stuff that society chooses to see 

as wrong or unacceptable.”
It was a Road To Damascus moment, a lightning bolt 

that shocked Chaim out of the stupor of mundane life. He 
couldn’t stop thinking about tattoos—tattoos on himself, 
tattoos on everyone around him. He was dreaming about 
them when he went to sleep. Although he had not been 
one for art in the past, the urge to become a tattoo artist 
grew strong within him. “Back then, I was a project man-
ager in an IT company in charge of twenty two workers. 
I had a pretty comfortable life. But these thoughts about 
tattoos would not let me go.”

Chaim did what any pondering mystic would do in that 
situation—he took himself off to the desert. “Whoever’s 
been in the desert knows that you cannot run away from 
your own thoughts there: there is something about the 
endless horizon, the sand and being alone with it all that 
could put a sense of the spiritual into even the most hard-
ened atheist.”

it makes me wonder sometimes 
if us humans are in our natural 
state when we are tattooed
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After five days of retreat, Chaim decided he would indeed follow his 
dreams and become a tattoo artist. It wasn’t easy, of course. His first 
tattoo was on a friend who, he tells me, was kind enough to allow him 
to practice on. “A little sea star that actually looked pretty good.” But 
his second tattoo was something of an uphill struggle. “It was horri-
ble, actually. You know, it’s funny to talk about your first experience 
of tattooing because when you’re holding that tattoo machine in your 
hand and aiming it towards someone, you don’t really know how to 
muster up the confidence to actually do it. So you find yourself just 
trusting your instincts. And those instincts become habits over time.”

In many ways, Chaim has pretty much captured the more radical 
understanding of ‘faith’ there. Faith is not necessarily about blindly 
trusting in some obscure metaphysical concept. Rather it’s about 
building confidence. For many spiritual practitioners, particularly 
within Eastern traditions like Buddhism, faith is something that 
evolves over time, something that develops through practice and 
experience. It’s a belief in yourself as much as a belief in anything 
external—one very much complimenting the other.

For me, there’s a strong sense of Eastern spirituality in Chaim’s 
work in general—mandalas feature a lot, for example. Perhaps I’m 
reading a lot into things here, but I also feel that the minimalist qual-
ity to much of Chaim’s work could in some way reflect the minimalist 
sensibilities of some of the Eastern traditions—some key aspects of 
Buddhism, for example.

On one hand, he agrees. “I travelled through India for a year and 
since then adopted a lot of Buddhist ways of life. On the other hand, I 
was a computer guy that saw the world in a drastic and definite way.” 
So, in a sense, his work could be a blending of both these worlds, his 
new spiritual awakening finding harmony with the linear and tech-
nical sides of his old life as an IT manager—the perfect blend, one 
might say, for pattern work. “I also studied psychology in my past, as 
well as computer science,” he tells me, “and I guess that the combi-
nation of those two fields is what really makes my designs interest-
ing and stimulating. It is very interesting how cold lines and dots can 
have life and a unique character.”

But when it all boils down, his purest inspiration comes from the nat-
ural world around him. “I think that it is the most honest thing for us 
artists to get inspired from. Just observing or thinking about nature, as 
mathematical as it is, as spiritual and abstract as it can be. I try always 
to balance my designs as nature does with its creations: when a design 

is too geometric, it often creates a cold feeling so 
the goal is to find the right balance with it. When 
I take on a project I always aim to create some-
thing that will look super cool from far away and 
when you come closer it will have a lot of dimen-
sions to it and will stimulate the viewer’s eyes in 
the strongest way. It doesn’t have to be too com-
plicated, it can simply be made from one line 
that flows through the entire body.”

And of course, there is the client. The most 
enlightened forms of spirituality are not soli-
tary pursuits but rather about finding a con-
nection with others, a desire to engage the 
oneness within all of existence. For Chaim, 
achieving a connection with each client is im-
perative to a good tattoo. “How he moves, how 
he talks, how he is describing himself and how 
he wants to be described. I really take the time 

you know, it’s funny to 
talk about your first 
experience of tattooing 
because when you’re 
holding that tattoo 
machine in your hand 
and aiming it towards 
someone, you don’t 
really know how to 
muster up the confidence 
to actually do it
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A S  A B O V E ,  S O  B E L O W

to learn those things before making a design and tattoo-
ing it. I think that it is impossible to tattoo more than one 
person a day, being an artist that tries to go through a 
spiritual experience together with the client and to create 
something positive out of it from the psychological aspect 
as well as from the creative aspect.”

Moving forward, Chaim would like to take these connec-
tions further—to work not only with clients, but other art-
ists, too. “I am always open to collaborations with other art-
ists, and not just tattooers. I think this is a major thing when 
talking about the development of art: instead of repeating 
the same designs, we should be making more interesting 
projects with a variety of artists from around the world.

“For me art is all about sharing and creating new stimu-
lations to people’s senses.” �

just observing or thinking about nature, as mathematical as it 
is, as spiritual and abstract as it can be
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A D V E R T I S E M E N T

RETAIL THERAPY

HIGH DIVE APPAREL 
High Dive Apparel are a clothing 
brand that take inspiration from 
the world of tattoos and alterna-
tive music with their own dark vibe. 
Founded in 2017 and quickly built a 
reputation on quality products with 
eye catching designs.

Here's Tom Denney, founding 
member of A Day To Remember 
repping one of our favourites, Bad 
Luck. Use code SKINDEEP for 15% 
Off! Check them out at highdiveap-
parel.com - @High_dive_apparel 

X MY LIFE MY TRUTH X
UK based positive lifestyle 
streetwear, with strong roots in 
tattoo culture and the alternative 
music scene. Keep a daily positive 
mental attitude, a real belief in what 
you do and in yourself and you can 
find your own truth. Be Yourself, 
stay positive, stay true. Use code 
SKIN_DEEP_MLMT for 15% off 
your first order. 
www.xmylifemytruthx.co.uk

 xmylifemytruthx 

ALTERNATIVE FINCH
This beautiful resin lady 
skeleton cameo, deco-
rated with red Swarovski 
crystals on a silver chain, 
is available to purchase 
from www.etsy.com/
shop/alternativefinch 

 www.facebook.com/
alternativefinch  

MISFITZ ALTERNATIVE WEAR 
For all your top quality pvc, latex and 
faux leather clothing. Visit the Misfitz 
Boutique 47 High St. South Nor-
manton, Derby’s DE55 2BP. Made to 
measure is our speciality. Vast range of 
styles available in all sizes on our web-
site www.misfitzalternativewear.com 

PIN-UP CLOTHING 
Alternative, heavy metal, 
rock and gothic clothing 
from PinupclothingGB. 
Started in 2011 when 
Liverpool's #1 alterna-
tive club needed cloth-
ing customised for their 
sold out weekend club 
nights. As seen at Skin 
Deep Manchester Tat-
too Convention fashion 
show. Custom clothing 
and bespoke designs 
from the warped mind 
of pin-up owner, creator, 
designer and #sinister-
girl, Rachel.

New creations added 
to the site every month. 
Contact via: etsy.com/
shop/pinupclothinggb
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BACKPIECES
& BODYSUITS

AND OTHER
LARGE-SCALE TATTOOS 

DISCOVERED AT 
GDANSK TATTOO KONWENT 2019
PHOTOGRAPHY BY KAMILA burzymowska
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BACKPIECES
& BODYSUITS

AND OTHER
LARGE-SCALE TATTOOS 

DISCOVERED AT 
Deauville Tattoo Festival 2018
PHOTOGRAPHY BY KAMILA burzymowska
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Tattoos and artwork by Daniel Weyandt

“No wrong turns—they do not exist.
You cannot diverge from the path—it’s impossible.”

-DANIEL HIGGS

SEAN HERMAN’S TRANSFORMATIVE TATTOO

I truly believe that tattooing lives in the hearts of 
some people. Filip Leu began tattooing in Swit-
zerland at the age of 14, learning from his parents, 
and from his hands, tattooing was forever changed. 

With one swift hand motion, Filip can create the perfect 
dragon, as if it were effortless. Tattooing flows through 
him, as a form of communication more than anything 
else. It’s as if tattooing is in the DNA of some creators. 
That love for tattooing is so deep, why else would we go 
through the pain we experience tied to tattooing? It’s 

something that I think about now more than ever. After 
being heavily tattooed for decades now, and creating tat-
toos for 16 years, I still find myself in awe of the magic 
of the tattoo. It’s a love that I share with my good friend 
James D. Norris, or his artist name, Mr. Dusty. Tattooing 
is in Dusty’s DNA. 

I met Dusty in Atlanta, he was accompanying a friend 
who was a visiting guest artist. Dusty was a force of na-
ture, a passionate whirlwind taking everything with him 
in his wake. Eventually, tattooing found Dusty, and he ap-
prenticed at a shop I was working at in Mobile, Alabama. 
I proudly wear one of his first tattoos, an Ed Hardy piece 
with a small inscription under it. For years we worked in 
a shop together, constantly in awe of what new historical 
bits we could learn about within tattooing and its culture. 
I was in love with his artwork, acquiring his paintings 
whenever possible. After a separation happened within 
the shop, Dusty went on to a different direction in life, 
pursuing academia. When tattooing is something that 
lives inside of you though, you never leave it, even if you 
think you are moving away from it. Here is Dusty’s story 
about that time.

“It is hard for me not to smile when I think about tat-
tooing. I think back to that pivotal moment in life where 
I decided that I wanted tattoos. I was very young, maybe 
even before I was a teenager. Both my mom and dad had 
tattoos. My father was a biker and was covered in them, he 
even gave me a stencil kit so I could apply images on my-
self. I never saw how they affected his life (whether it was 
positive or negative), I just knew I wanted them. When I 
could stay with my parents, sometimes they would have 
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other friends over who tattooed in our kitchen, when I 
was there.  I can even remember a few times my dad tat-
tooing people in the kitchen. These scenarios created the 
perfect opportunity for a young kid. I was around the age 
of 13 when I decided that I would give myself a tattoo. It 
was simple and to the point “CST”, which was my friend 
Alex Dove and I’s skate team, in Camden, Alabama (goog-
le it). We were also the only two skateboarders in town. 

“In similar ways, that biological evolution evolves 
through genetics from parent to offspring, culture can 
evolve through social transmission (Mesoudi, 2011). My 
father contributed, not only 50% of my DNA, he also was 
one of the reasons I wanted tattoos – he was my first ex-
perience of tattoos. This social transmission of informa-
tion, which can be considered culture, is called vertical 
transmission (from parent to offspring). Not everyone 
is influenced by their parents, but maybe their peers 
(horizontal transmission) or even people from an older 
generation that are not your parents (oblique transmis-
sion). My friend Alex’s parents did not have tattoos and 
he wasn’t really allowed to come to my parents’ house. I 
could have influenced him at some point in our life, which 
would be ‘horizontal social transmission of information 
from peer to peer’ (Mesoudi, 2011; Boyd & Richardson, 
1985; Cavalli-Sforza & Feldman, 1981). 

“Others, not just my father, would influ-
ence me to get tattoos as well. I never had 
the desire to tattoo and never thought for 
any reason it would be my job, I just knew I 

wanted tattoos. As a small child I was fascinated by them 
and by the time I turned eighteen, I not only wanted to 
be covered in them, but I wanted to be around tattoo cul-
ture. I wanted to be around people with tattoos. How do 
you become a part of something? Well, by fully submerg-
ing oneself into it. It was something bigger than me to be 
a part of. Which I feel is a very human experience. We are 
all very social creatures, whether we think so or not.

“Sociability, I think played a significant role in the lon-
gevity of our species. It was not long after I made this de-
cision that the tattoo community accepted me, probably 
because I had a car. I started collecting them and they 
started creeping up my neck and eventually hands and 
fingers in a very short time. However, it was just more 
ways to prove that I belonged. After five or six years of 
collecting tattoos, I fell on some hard luck with life and 
was offered an apprenticeship by the guy that did most of 
my tattoos. He had just opened a new shop in town and 
was well respected. For the first few years of my appren-
ticeship, life could not have been any better. 

“Despite the long days at the shop, we were all living the 
dream. I say this now, but during the time I did not no-
tice that I was changing for the worse. I always thought 
it was tattooing that made me a horrible person, but I 
was wrong. I had become a different person and wanted 

WHEN I COULD STAY WITH MY PARENTS, SOMETIMES 
THEY WOULD HAVE OTHER FRIENDS OVER WHO 
TATTOOED IN OUR KITCHEN, WHEN I WAS THERE
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I STARTED GETTING TATTOOS ON MY 
FACE AND HANDS REMOVED, BECAUSE I 
THOUGHT IN ORDER TO MAKE IT OUTSIDE 
OF TATTOOING THAT IS WHAT I HAD TO DO

to blame it on tattooing and everyone around me. Long 
story short, the shop I worked at split into two separate 
entities. The one I stayed at closed. I knew things were 
changing before it happened and by this point, I was in 
college trying to get a degree in anthropology. I didn’t re-
ally care about tattooing anymore. I was two semesters 
into college when the shop closed, and by this time, I had 
pretty much turned my back on tattooing. I felt that I 
could not make it anywhere as a tattooer, despite being 
able to paint and tattoo, I was never good at drawing. I did 
a lot of tracing and adjusting of images. When I was not 
actually tattooing at the shop, I was running the place. 

I look back now and wonder if the responsibility wore 
me out. However, it doesn’t matter I had made up my 
mind and I now know that it was me, I just wasn’t ready to 
be a tattooer despite giving most of my life to it. I started 
getting tattoos on my face and hands removed, because 
I thought in order to make it outside of tattooing that is 
what I had to do. I also didn’t want to look down at my 
hands or at my face and remember the past days at the 
tattoo shop. I thought I could completely run away from 
tattooing. Little did I know, despite being still heavily tat-
tooed, I could not.”

“I am very thankful for my experience in college. How-
ever, it was my apprenticeship and working as a walk-in 
artist in one of the biggest street shops in town, did I re-
alise I could do anything. When I went back to college, 
tattooing was the hardest thing I had ever learned. Col-
lege would be simple, and it was. After college, I wanted 
to keep going, so I started applying to graduate programs. 
One day I got a call from one of the schools and was given 
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an offer, which I accepted. Now I could leave, and be the 
educated guy, not the tattoo guy. I wanted to be recog-
nised for something other than just having a lot of tattoos. 
About a month after I accepted the full ride to Kent State 
University, my soon to be mentor and professor (Metin 
Eren) called me and said, “Dusty, I want you to write your 
master’s thesis on prehistoric stone tools and tattooing.” 

I was speechless, I did not know how to respond, so I 
simply replied, “Sure, sounds great.” Deep down inside, 
I did not want to do it. I had such a chip on my shoulder 
for tattooing and here a man that graduated with hon-
ours from Harvard, one of the most published people in 
archaeology, wanted me to research tattoos for a master’s 
degree. In order to be considered educated, I had to study 
tattooing. It is funny how things work out. It wasn’t long 
after this that I figured out so much in my life. The things 
I was trying to blame, were not the things to blame. Tat-
tooing had never done me wrong – I had done it wrong. 
We must come to terms who we are in this life. It is much 
too short for inner battles. 

“In the past year, I have started researching prehistoric 
and historic tattooing as well as giving lectures to college 
students about the subject. I never thought in my wildest 
dreams, that it would be tattooing that helped me get into 
graduate school. But tattooing is magical like that, and 
it should never be forgotten. I am a scientist and believe 
in science, not magic. However, I will always say tattoo-
ing is magic. I think anyone who ever picks up a machine 
and experiences it knows. It doesn’t happen every time, 
but those moments where you connect with a stranger 
and something magical happens. All because of electric-

HOW DO YOU BECOME A PART OF 
SOMETHING? WELL, BY FULLY SUBMERGING 
ONESELF INTO IT

ity, coils, and human contact (i.e., being social). Over the 
years I had let myself get in the way of the magic, of the 
culture that I wanted to be a part. Now I know and will 
never forget.

“Very often we are a part of something much bigger 
than us. Tattooing, whether you preform the craft or just 
collect them, is much bigger than any of us. Its roots run 
deep within humanity. We have been modifying our bod-
ies for quite sometime time now. Tattooing was and still is 
very much apart of our culture. However, its history is far 
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more fascinating. To better understand tattooing, it is best 
to formulate a foundation. That foundation starts with 
truly understanding what culture is. Culture has been 
defined numerous times throughout history, but the best 
approach is seeing culture as ‘information acquired from 
other individuals via social transmission mechanisms 
such as imitation, teaching, or language’ (Mesoudi, 2011). 

This information is any form of knowledge, skill, belief, 
technology, worldview, etc. Tattooing very much falls 
within this definition of culture. Similar to the argument 
formulated by Charles Darwin in 1859 (descent with 
modification), culture follows his main points and these 
characteristics can be seen throughout the history of tat-
tooing. Darwin’s main arguments were; variation, com-
petition, and inheritance. I believe when looking at tat-
tooing, modern, historic, and prehistoric, you can better 
understand cultural evolution. I believe when you know 
and then teach others about tattooing, where it started, 
what it meant to other cultures, or just how significant it 

was throughout most human societies, it begins to change 
the way people feel and think about tattoos. It is one more 
step for people to be able to express themselves with tat-
toos and not worry about repercussions. Tattooing is for 
us humans, all of us.” 

Over the next few issues I am going to be talking with 
Dusty and discussing his ideas on Darwinian Evolution 
and Tattooing. His research at Kent State has led him 
down a path of dealing with cultural evolution, and how 
the prehistory and history of tattooing demonstrate that. 
We will also discuss tattooing’s place in culture, from a 
counter-culture to signs of royalty. Tattooing’s magic 
goes into realms that I never had imagined. Make sure 
to check out the next issue of Skin Deep for more as we 
continue down this fascinating rabbit hole with James D. 
Norris, otherwise known as, Mr. Dusty. �

TATTOOING HAD NEVER DONE ME WRONG 
– I HAD DONE IT WRONG. WE MUST COME 
TO TERMS WHO WE ARE IN THIS LIFE. IT IS 
MUCH TOO SHORT FOR INNER BATTLES
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IMAGES: Kamila Burzymowska

Scenes from
GDANSK 
TATTOO 
KONWENT
It could get embarrassing that we’ve given so much coverage to the shows in Poland over recent issues, but the 

work is so damn good out there right now that it would be criminal not to. 
There seems to be a real pride at working these shows and whereas once upon a time, you might have thought 

the country to be full of tattooers whose talents lay solely in black and grey work of nuns with bleeding eyes, 
the truth is so far away from that stereotype, it’s scary. 

I think the answer lies—as ever—in the amount of travel artists are doing these last few years. Nothing breeds 
creativity quite like being exposed to as many different styles and influences as possible. I suspect that a lot of this 
happens subconsciously but regardless… the great work is there for all to see and this show in Gdansk is a fine exam-
ple of people doing everything right across an excellent couple of days.
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CHOOSE YOUR WEAPON

The UK’s favourite tattoo magazine is
available on iPad, iPhone and 

Android devices

www.skindeep.co.uk

Skin Deep is available on iPad, iPhone, 
Kindle Fire and a mix of other Android devices.*

* To see if your Android device is compatible with the app, download the free issue.
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Hannah Weston
Jarek Musial

Dominik Nowacki

Dominik Nowacki



Jon Potter

Dominik Nowacki

Dale McGovern

Jarek Musial
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Leah Sharples



Kemz Whittlesea

Kemz Whittlesea

 S K I N  D E E P  M A G A Z I N E  •  1 0 3
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Jon Potter
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Sarah Moore
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Casey Marie



Shaun Maddy

Lewis Wynnyk

Jesse Johnson
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Shaun Maddy
Toni Lou

Toni Lou

Trawa Tattoo
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studio listings

If you would like to be listed in the Skin Shots directory, contact 
Sarah on 01244 886029 or email  sarah@skindeep.co.uk 

Full  details available on www.skindeep.co.uk/advertising

S C O T L A N D

Blue Box - Dunfermline
Tel: 01383736829 | 07837 902352

bushman Ink - Whitburn
Tel: 01501 228086     Bushman Ink 

Tattoo &  Piercing Studio

Creation Tattoo - Dunfermline
Tel: 01383 622912

www.creationtattoo.co.uk   

The Ink Minx - Montrose
Tel: 01674 678989

 Ink Minx Tattoos    
 

TJ's Tattoo Studio - Kilmarnock
Tel: 01563 551599    
www.tjs-studio.co.uk

N O R T H E R N  I R E L A N D

Dark Angel Tattoo Studio - Belfast
Tel: 0289 022 0750   

www.darkangeltattoos.com

Jack's Tattoos - Portadown
Tel: 0283 839 8790

 Jackstattoos Portadown

Joker Tattoo Studio - Belfast
Tel: 02890 314 280  &  07803 628967     

www.jokertattoo.co.uk   

E I R E

 

Nine Lives - Bray
Tel: 00353 1276 1592  NINELivesTattoo 

N O R T H  W E S T

INKDEN TATTOO STUDIO—BLACKPOOL
Tel: 07851366835 

HELLO SAILOR—BLACKPOOL
Tel: 01253 752032 

http://hello-sailor.org/

Skin Graffiti • Wigan
 01942 826553 

 www.skingraffititattoos.co.uk

Mad Tatter Designs - Manchester
Tel: 07803 525321    

 Mad Tatter Designs

Naughty Needles - Bolton
Tel: 01204 493529   

www.naughtyneedles.co.uk

Skin Fantasy - Burnley
Tel: 01282 424566   

www.skinfantasyburnley.co.uk

N O R T H  E A S T

2001 AD Tattoo Studio - Leeds
Tel: 0113 240 3412  

www.2001adtattoodesign.com

ADDICTION TATTOO AND PIERCING – BANGOR

Tattoos by Rebekah, Piercings by Greg
10a Quay Street, Bangor, County Down, BT20 5ED

Tel: 07769 532 606 
Email:  addictiontattooBANGOR@GMAIL.COM

addictiontattoobangor
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Black Label Tattoo Studio
21-23 BRIDGE STREET • LOCKWOOD
HUDDERSFIELD Tel : 01484 306201

Gothika Tattoos - Redcar
Tel: 01642498572   
 Gothika TattooRedcar

Ian Petrie Tattoo Artist  
Tel: 01652 651700

www.tattooartistsscunthorpe.co.uk

Paradise Tattoos & Body Art Studio 
Ltd - Halifax    Tel: 01422 300920 

 Paradise 2 Tattoo Studio

Second 2 None - Rotherham 
Tel: 01709 380069  &  07879 268745

 Simon Secondtonone Grayson

Talisman Tattoo Art  Studio - York
Tel: 01904 636462    
 Talisman Tattoostudio

Tat2 Station - Newcastle-Upon-Tyne
Tel: 0191 232 8491   

www.tattoostation.co.uk

Valonia Tattoos - South Shields
Tel: 07794 045917   
www.valoniatattoos.co.uk

W A L E S

Lasting Impressions Tattoo Studio 
- Pontypool   

 Tel: 07783 608782  &  01495  751337

Living Colour - Cwmbran
Tel: 01633 867676
 Living Colour Tattoo

Physical Graffiti - Cardiff
Tel: 0292 048 1428    

www.phyicalgraffiti.co.uk

Pleasure or Pain Productions - Aberdare
Tel: 01685 875252   

www.pleasureorpainproductions.co.uk

Tribal Dragon Tattoo Studio - 
aberaeron   Tel: 01545 571140

 Tribal Dragon tattoo studio

Wrexham Ink - Wrexham
Tel: 01978 290876   
www.wrexhamink.com

W E S T  M I D L A N D S

Big Wills Tattoos TEL: 01543898766
@ BIGWILLSTATTOOSTUDIO

WWW.BIGWILLSTATTOOS.CO.UK

Dermagraffix - Halesowen
Tel: 0121 585 7690  

SKINZ TATTOO STUDIO — LEEDS

Tattoos by Mr Lee. Piercing & Laser Removal by Emma. Station Buildings, 
318-322 Stanningley Road, BRAMLEY, Leeds, LS13 3EG
Tel: 0113 204 7848  info@leedstattoostudio.com

@SkinzStudio @skinztattoostudio

www.leedstattoostudio.com

SOTA CUSTOM TATTOO — LLANTWIT MAJOR

Tattoos by Matt Faulkner
1A Barons Close House, East Street, Llantwit Major,

Vale of Glamorgan, CF61 1XY
Tel: 01446 795785   sotatattoo@yahoo.co.uk   SOTA Tattoo Co.

www.sota-ink.co.uk

PURPLE MOON TATTOOS — CONNAHS QUAY

Tattoos by Mick & Luke
78 HIGH STREET, CONNAHS QUAY, CH5 4DD

Tel: 07756 808884
purplemoontattoos@outlook.com

 purplemoontattooshotton



Mwilx Tattoos - Telford
tel: 01952 587841 

www.bossink.co.uk

Native Elements Art & Tattoo Studio
Coventry

Tel: 0771 256 5729  

Opulent Ink - Wolverhampton
Tel: 01902 424834

www.opulentink.com

Jonny Saunders 
@Jonnysaunders8 

www.jonnysaunders.com

Rendition - Nuneaton
Tel: 02476 325656

 Point Made Tattoo-Studio Nuneaton

Scottatattoo - Worcester
Tel: 01905 748818   

www.scottatattoo.com

Tattoos by Tony - Birmingham
Tel: 0121 477 5995   

www.tattoosbytony.co.uk

Tribal Images Tattoo Studios - Hanley 
Tel: 01782 268691   

www.tribalimages.co.uk

S O U T H  W E S T

Dr Feelgood's Tattoo Studio - Poole
Tel: 01202 674838   
www.drfeelgoods.co.uk

LUCKY CHARLIE TATTOOS, RANDWICK
Tel: 07725 893895   
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ALL 1 TRIBE—LEICESTERSHIRE

All 1 Tribe, 6 Adam & Eve Street, Market Harborough LE16 7LT
01858 434241  all1tribetattoos@gmail.com

Tattoos by Leigh. Piercings by Lou   All 1 Tribe

www.all1tribe.co.uk

TATTOOS BY TOMO—SMETHWICK

Tattooing & piercing by Tomo, Steve 
& Rob. Laser removal available

107 Three Shires Oak Road, 
Smethwick, West Midlands, B67 5BT

Tel: 0121 429 1566   
tattoosbytomo@live.co.uk
www.tattoosbytomo.com

PULSE TATTOO & PIERCING—NORTHAMPTON

Tattoos by Andy X Edge, Simon Walden & Niall Barton.
Piercings by Charlii, James & Alana, 12 & 15 St Peters Walk, Northampton, NN1 1PT  

Tel: 01604 627228   pulsetattoo@outlook.com
 pulsetattooandpiercing    pulsetattooandpiercing

www.pulse-tattoo.co.uk

MY TRUE COLOUR—DERBY

Tattoos by Karl Ormond,  
Den Tattooist, Heather Griffin

Piercing by Mr. Parris
155 Uttoxeter New Road, Derby, DE22 3NP 

Tel: 01332 492059
info@mtcstudio.co.uk

  mytruecolourtattoostudio

MAD TATTERS TATTOO & PIERCING

Mad Tatters Tattoo & Piercing Studio, 28b Market Street, Wellingborough NN8 1AT
01933 805413  madtatters110@gmail.com   Aritists - Thor, Nat & Leigh-an

 
Mad Tatters Tattoo and Piercing

BIG WILLS TATTOO STUDIO—LICHFIELD

Big Wills Tattoo Studio, 15 Eastern Avenue 
Trent Valley Shops, Lichfield, WS13 6TE • Tel: 01543 898766

craig@bigwillstattoos.co.uk
big wills tattoo studio bigwillstattoos

www.bigwillstattoos.co.uk
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TWO MAGPIES TATTOO STUDIO - GLOUCESTER
WWW.TWOMAGPIESTATTOO.COM 

TWOMAGPIESTATTOO@GMAIL.COM

The Ink Captain's Tattorium - Exeter
Tel:  (01392) 200111   

www.inkcaptain.com

S O U T H  E A S T

Andy Barber's New Rose Tattoo Studio 
- New Malden, Surrey   

www.andybarberstattoostudio.co.uk

Black Skull Tattoos • HAMMERSMITH, LONDON 
Tel: 02036 433836 

Inklectic Tattoo, London
Tel: 02073 544888   

Ink Fact - Hackney, London
Tel: 02085 333334   
www.inkfacttattoo.com

 

Inkspirationz
110 Ruislip Road • UB6 9QH Greenford
020 8575 5280 • inkspirationz.co.uk

MARLOW TATTOO LOUNGE
Tel: 01628 473979

 MARLOWTATTOOLOUNGE

 

@deadmanstatts
deadmanstatts.co.uk • 01303254958

Mettle Nettle Tattoo and Piercing 
studio Tel: 01245600133

www.jeffwharnsby.co.uk 

Ouch Tattoos - Essex, Tel: 01992 711917   
www.ouchtattoostudio.co.uk

Old London Road Tattoos - Kingston 
upon Thames  Tel: 0208 549 4705
www.oldlondonroad.co.uk 

Pain Divine - Croydon
Tel: 0208 686 6136   
www.paindivine.co.uk

Phoenix Rising - Chesham
Tel: 01494 792392   

www.phoenixrisingtattooshop.com

Dor Stocker Tattoos - Bexleyheath
Tel: 02083030198  

 www.dorstockertattoos.com

Diamond Jacks Tattoo Co - London
Tel: 0207 437 0605   

www.diamondjacks.co.uk

scarred for life tattoo STUDIO 
Crate 9, 15 Oakwood Hill Industrial Estate

Loughton • IG10 3TZ • 020 3488 3228

FireFly Tattoo Company - East Sussex   
Tel: 01323847434

www.fireflytattoo.co.uk   

SMOKING GUNS TATTOO STUDIO

Smoking Guns Tattoo Studio, 2 Horsemarket, Kettering NN16 0DG  01536 601235
smokingguns110@gmail.com  Aritsts - Mark V, Mcilvenny, Abbie & Billy

 
Smoking Guns Tattoo Studio

STUDIO 69 TATTOO & PIERCING—LONDON

Tattoos by Desmond Byrne, Stefan Kyriacou & Nico Lanio
 Piercings by Ruth & Alex

Laser tattoo removal also available  Tel: 0208 531 4947
6 Chingford Rd, Walthamstow, London, E17 4PJ •   Studio 69 Tattoo and Piercing 

 
www.studio69tattoo-piercing.co.uk

HAPPY SAILOR TATTOOS—SHOREDITCH

Tattoos by - Tota, James & TOBY
Piercings by Tota, manager: shane

17 Hackney Road, Shoreditch  
London, E2 7NX  Tel: 020 7033 9222 

 happy sailor tattoo
www.happysailortattoo.com 

NUTZ TATTOO & PIERCING STUDIO—WARE

Tattoos by Nutz & Jackie. Piercing 
by Jackie  Tel: 01920 469721

27 Church Street, ware, 
hertfordshire, sg12 9eh

www.nutztattoo.com
 nutz tattoo



Paradiso Custom Tattoo & Piercing
LONDON TEL: 07952 633736

paradisocustomtattoo/

Tattoo Studio 149 - London 
Tel: 020 8544 0304  

tattoo studio 149

Woody's Tattoo Studio - High Wycombe
Tel: 01494 464023   

www.woodystattoostudio.com

Sammy Kent • Point 2 Point 
13 Pier Road, Erith, Kent DA8 1TA 

01322 341011 • @startattooist 

Underground Tattoos & Piercing - Watford
Tel: 01923 288447   

www.undergroundtattoos.co.uk

E A S T

The Ink Room Tattoo Studio 
WICKHAM MARKET • tel: 01728748125   

www.theinkroomtattoostudio.co.uk

Vivamorta • Art by Steph Finnola Reed
Vivamorta • Abrakadavra Tattoo 

Studio Ipswich
vivamortataxidermy@gmail.com

Devaney Tattoos • Leighanne Devaney
01362693333 • Www.devaneytattoos.co.uk

Devaney Tattoos • Devaney_Tattoos

P I E R C I N G  &  O T H E R

Jenny Clarke Design • Tel: 01509 264 110
www.jennyclarkedesign.com
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TRUE WILL TATTOOS—DORKING

True Will Tattoos
5-6 Beare Green Court

Old Horsham road, Beare green
Rh54sl 07896 298833

Tattooing by Dee, Sophie and Rosie. 
Piercing by Gemma. Tues-sat 10-5
And we are an all female studio

WANDERLUST TATTOOS—CROYDON

Tel: 02034905978  
www.wanderlusttattoo.co.uk

CHOOSE YOUR WEAPON

The UK’s favourite 

tattoo magazine 

is available on iPad, 

iPhone and Android 

devices

Skin Deep is available on iPad, iPhone, 
Kindle Fire and a mix of other Android devices.*

* To see if your Android device is compatible with the app, download the free issue.

www.skindeep.co.uk
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T A T T O O  O F  T H E  M O N T H

discovered at Gdansk Tattoo Konwent

Yeah, yeah, I’m forever encouraging people to 
abandon Netflix for 48 hours and hit the road—
and here’s a great example of why. There I was sitting at the 
judging table minding my own business (well, not really—I 
was doing what I was supposed to be doing) when this came 
and planted itself in front of me.

It’s not often I stop and take a pic from the table but 
sometimes, the fates collide and you find yourself looking 
at something great which is also something that strikes a 

chord with you on a personal level. 
…and who doesn’t love a Hunter S Thompson tattoo. I 

guess at some level I got a kick out of the fact that Hunter 
had made it all the way over to eastern Europe with his 
madness but there’s no denying, it’s a peach and not the 
usual HST-style tattoo I see on my travels either.

So there you go. ‘Just’ a great tattoo that made me smile 
for all the right reasons and if we’re here for any better rea-
son than that, I’d like to know what they are. SS

Kamila Burzymowska








